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winter bouquet summer bouquet 


THE KINGSTON PANELS 
designed by Zue Martin 


These panels have been designed in the great tradi- Stock Color: green and buff on white. 

tion of the famous 18th Century Dutch flower paintings, 980HM467 Winter Bouquet $18.00 per panel 
when the brothers Van Huysum painted bouquets and 981HM467 Summer Bouquet $18.00 per panel 
arrangements representing the months and the seasons. Special Colors: Minimum order | pair, $24.00 per panel. 
The Kingston Panels are free standing and may be used For orders for 6 pair or more, $21.00 per panel. 
continuously or spaced as desired around a room and Print Colors: A-1, lightest value of illustration. B-2, 
the remaining areas filled in with plain ground paper. darkest value of illustration. 


Each design is 24'’ wide by 5219" high. 
Each panel is printed on 10’ strips with the bottom of the design commencing 3’ from the bottom of the strip. 


KATZENBACH AND WARREN, INC. 


New Canaan, Connecticut 
NEW YORK 575 Madison Ave. CHICAGO 6-118-B Merchandise Mart 
ATLANTA BOSTON 
Dwoskin, Inc., 763 Peachtree St., N.E. Devon Service, 420 Boylston St. 
DALLAS SAN FRANCISCO LOS ANGELES 
Ben Hannewyk, 2915 Fairmount Arnold Panning, 451 Jackson St, Arnold Panning, 312 No. Doheny Dr. 
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BOSTON 
420 Boylston Street 


Established 1823 
Importers and wholesalers of drapery and upholstery fabrics 


45 EAST 53rd STREET, NEW YORK 22 


CHICAGO e LOS ANGELES e SAN FRANCISCO 
Merchandise Mart 100 N. Robertson Blvd. 442 Post Street 


PARIS 


© 8 Rue Ambroise Thomas 
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An cxquisite contemporary 


4 design by Sascha Brastoff 

— exclusively for 

The Crest Company. 

The performing pink “*Cheval”’ 


is richly decorated in blues, 
golds and whites, on a 


background of cocoa. Each piece 


is a signed original. The 


square drum shade is champagne 
wn ; all silk shantung with a 
“ff multicolor trim to complement 
a the design of the base. 


Traditional Crest craftsmanship 
dictates hand made metal 


mounting and triple plated 


YA 


OFFICES AND FACTORY: 1020 WEST ADAMS STREET + CHICAGO 7, ILLINOIS 


fittings. Write now for 


more details. 


SHOWROOM: 1219 MERCHANDISE MART 


NEW YORK 


LOS ANGELES SAN FRANCISCO 
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approich toa 
traditional art. 
Espalier trees 
against a brick 
wall. panels 
toflank a 
doorways. Or 
whatever your 
fancy dictates. 
Matching brick 
ground available. 


Miniatures and ’ 
decorators’ sketches 
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CHEVY CHASE DR 
LOS ANGELES 39,.C. i 

2008 EUCLID AVENUE 
CLEVELAND, OHIO 
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New hand prints in vat colors. “Dinard” in lime and four other shades, 36”, series #28222. 
E Di “Cayeux” in black-and-white and six other shades, 36”, series #28269. ““Cholet Gaspé” 
A in celadon and four other shades, 50”, series #28167. “Estcourt Gaspé” in blue-and-gold and 
= 12 other shades, 36”, series #28163. “Doué” in blue-and-green and four other 
i combinations, 36”, series #28246. “‘Perce”’ in putty and seven other shades, 36”, #28230. 


“9 ef Background: Hidalgo Casement Cloth, Series #1840. 


J. H. THORP & CO., INC., 250 PARK AVENUE @ 41 E. 57th STREET, NEW YORK 
BOSTON - PHILADELPHIA + CHICAGO + LOS ANGELES + SAN FRANCISCO 
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ACCESSORIES 
Chantal Art, Inc., 279 Park Ave., N. Y. 17 EL 5-6760 75 
Interiors Import @ompany, 783 3rd Ave., N. Y. 28 PL 5-5565 77 
Mottahedeh & Sons, 225 5th Ave., N. Y. 10 MU 5-3050 84 
Skinner, S. P., Co., Inc., 225 5th Ave., N. Y. 10 MU 3-2141 90 
ANTIQUES 
Benthan Ltd., 232 E. 58th St., N. Y. 22 PL 8-3326 96 
Brown, Sydney, 112 E. 57th St., N. Y. 22 PL 9-4843 87 
Collectors’ Antiques, 46 E. 57th St. ie Ae EL 5-6613 74 
French & Company, Inc., 210 E. 57th St., N. Y. 22 PL 3-9650 99 
Garratt, Edward, Inc., 160 E. 56th St., N. Y. 22 PL 5-6807 97 
Gold Dolphin, The, 203 E. 54th St., N. Y. 22 PL 9-4087 95 
McGackin, Harold E., 936 3rd Ave., N .Y. 22 EL 5-1639 86 
Obelisk Interiors, 802 Madison Ave., N. Y. 21 RE 7-5432 84 
Paterson, Charles C., 640 Madison Ave., N. Y. 22 MU 8-4635 96 
Weiss, David E., 863 3rd Ave., N. Y. 22 PL 5-1492 98 
BEDDING 
Beckley, Charles H., Inc., 201 E. 56th St., =: 22 PL 9-8450 84 
Maybrook Bedding Co., ‘Inc. N. ¥. 17 EL 5-5781 79 
CLASSIFIED ADVERTISING 99 
FABRICS 
Brunschwig & Fils, Inc., 509 Madison Ave., N. Y. 22 MU 8-4131 18 
Carter, E. C. & Son, Inc., 49 E. 53rd St., N. Y. 22 PL 5-3888 78 
Fridek Fabrics, Stephen, Inc., 145 LE 2-3397 82 
Greeff Fabrics, Inc., 4 E. 53rd St., PL 9-2310 2 
Hambro House of Design, 17 E. Bath i oN. ¥..22 PL 9-3150 26 
Jackson, Elbert, Textiles, Inc., 211 E. 49th St., N. Y. 17 PL 9-0971 33 
Jofa, Inc., 45 E. 53rd St., N. Y. 22 PL 5-0500 6 
Knoll Associates, Inc., 575 Madison Ave., N. Y. 22 MU 8-7900 17 
La France Industries, 119 W. 40th St., N. Y. 18 LA 4-5320 31 
Lee, A. H., & Sons, Inc., 501 Madison Ave., N. Y. 22 EL 5-1711 34 
Meyer, George A., 509 Madison Ave., N. Y. 22 PL 9-5593 81 
Ramsona Fabrics, Inc., 6 E. 53rd St., N. Y. 22 MU 8-0374 87 
Scalamandré Silks, Inc., 598 Madison Ave, m. =. 22 PL 9-2070 2nd Cover 
Silkar Studios Inc., 38 E. 57th St., N. Y. PL 9-7252 92 
Thaibok Fabrics, Ltd., 37 E. 61st St., N. Y 1 TE 8-8050 80 
Thorp, J. H., & Co., 250 Park Ave., N. Y. 17 EL 5-5300 9 
Tropicraft Woven-Wood Products, 74 Tehama St., San Francisco 5, Calif. 

YU 2-4157 91 
Updecor Fabrics, Inc., 6 E. 53rd St., N. Y. 22 MU 8-0374 87 
FIREPLACE EQUIPMENT 
Jackson, Edwin, Inc., 159 E. 54th St., N. ¥. 22 PL 9-8210 98 
Jackson, Wm. H., Co., 8 E. 48th St., ; oe PL 3-9400 87 
Ye Olde Mantel Shoppe, 327 E. 48th St ee a. ae PL 8-3210 96 
FLOOR COVERINGS 
Fields, Edward, 509 Madison Ave., N. Y. = PL 9-2200 86 
Gold, Wm., Inc., 19 E. 53rd St., N. Y. 2 EL 5-7104 71 
Jones, L., & Co., Inc., 19 E. 53rd St., N. Y. PL 5-4900 88 
Kenmore Carpet Corp., 208 E. 58th St., N. Y. rs PL 5-8400 15 
Klearflax Linen Looms, Inc., Duluth 7, Minneso ota 76 
Lilienfeld, A. L., 16 E. 50th St., N. Y. 22 MU 8-3915 78 
Master Carpet Co., 204 E. 5ist St., N. Y. 22 PL 8-2935 94 
Robbins Bros., Inc., 281 5th Ave., N. Y. 16 MU 9-3612 80 
FURNITURE 
Angelo Romano Ltd., 236 E. 59th St., N. Y. 2 PL 5-3163 99 
Baker Furniture, Inc. ., 385 Madison Ave., N. *. of PL 5-7703 100 
Barclay Square Furniture Co., Inc., 227 E. 56th St., N. Y. 22 PL 9-4686 71 
Barra Upholstery, 409 E. 70th St., N. Y. 21 RE 7-0054 90 
Bethlehem Furniture Mfg. Corp., 2 Park Ave., N. Y. 16 MU 3-5532 84 

440 E. 91st St., N. Y. 28 EN 9-3160 

Bodart, Jacques, Inc., 385 Madison Ave., N. Y. 17 EL 5-6839 1 
Brunovan, Inc., 383 Madison Ave., N. Y. 17 | EL 5-2267 13 
Capitol Furniture, Inc., 1 Park Ave., N. Y. 16 MU 4-5309 69 
Casaragi Furniture Co., 323 E. 65th St., N. Y. 21 TR 9-3290 83 
Cassard Romano Co., Inc., 305 E. 63rd St., me. Ooe TE 8-0410 94 
Charak Furniture Co., 444 Madison Ave., "N.Y. 2 EL 5-5045 Back Cover 
Collins, Robert S., Showrooms, Biscayne Blvd. at T7th St., Miami, Fla. 23 
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QUALITY SOURCES 


FURNITURE (Continued) 


Colombo, Leopold & Bro., Inc., 327-329 E. 34th St., N. Y. 16 MU 5-3975 82 
Croyden Furniture, Inc., "440 Fourth Ave. » N.Y. 16 MU 3-6446 91 
Dunbar Furniture Corp., 305 E. TE 8-8718 16 
Fabry Asso., Inc., 6-8 E. 53rd St., ae PL 3-8931 95 
Fuldner Furniture, Inc., 308 E. N. 22 MU 8-9390 88 
Grosfeld House, Inc., 215 E. 58th St., N. Y. 22 EL 5-3227 20 
Guild Furniture Co., Inc., 43 E. 19th St., N. ¥.3 GR 7-3940 79 
Hamilton, Charles, i8 E. 50th St., N. Y. PL 9-2235 83 
Kittinger ‘Co., 1923 Elmwood Ave., 97 
Knapp & Tubbs, Inc., 6-187 Merchandise Mart, Chicago 54, Il. DE 7-7144 je 
Mansfield Furniture Corp., 203 E. 18th St., N. Y. 3 OR 3-0135 8 
Meldan Company, Inc., 328 E. 53rd St., N. Y. 22 MU 8-1933 19 INTERIOR DESIGN 
Meyer-Gunther-Martini, Inc., 511 E. 72nd St., N. Y. 21 RE 4-0878 4 
Meyers, Harry, Company, 18 E. 50th St., N. Y. 22 EL 5-3979 82 JUNE F932 
Mittman, 316 E. 53rd St., N. Y. 22 PL 3-6390 22 
Modern Designs Inc., 137 E. 25th St., Me. Y. 10 OR 9-4724 94 
Nahon Co., The, 423-35 E. 56th S&., N. ¥. 22 PL 3-6590 95 
New York Chan & Furniture Co. 331 ith Ave., N. Y. 10 GR 3-1060 92 PURCHASING 
Parzinger Originals, Inc., 441 Madison Ave., N. "Y. 22 EL 5-6122 73 
Pashayan, Edward & Co., 320 E. 65th St... N. ae TR 9-4421 70 
Scalia, John, Inc., 410 E. 54th St., N. Y. MU 8-3075 78 NOTES 
Singer, M. & Sons, 32-38 E. 19th 'St., NY. 3 AL 4-4612 76 
Smith & Watson, Inc. ., 20 E. 55th St., gt 22 PL 3-1462 72 
Steiner Studio Corp., 427 E. 76th St., Y. 21 RE 7-7651 88 
Stiehl, A. H., Furniture Co., 28 W. St. CH 3-5000 90 
Templeton Furniture Co., Inc., 61 W. 23rd St., N. Y. 10 OR 5-3920 98 
Vakassian & Sons, 218 E. 57th St., N. Y. 22 PL 3-9132 68 
Veit Furniture Corp., Hanover, Penna. 77 
Wheelwright, Richard, Inc., 227 E. 56th St., N. Y. 22 PL 8-2750 3rd Cover 
Widdicomb Furniture Co., The, 385 Madison Ave., N. Y. 17 MU 8-9357 14 
Widdicomb, John, 1 Park Ave., N. Y. 16 OR 9-1200 67 
Woodard, Lee L., Sons, 1 Park Ave., N. Y. 16 MU 5-0297 32 


LAMPS G&G LIGHTING 


Art Lamp Corp. (Almco), 1750 W. Fulton St., Chicago, III. MO 6-8488 89 
Chelsea Lamp & Shade Co., Inc., 242 Fifth Ave., N. Y. 1 LE 2-0644 83 
Crest Co., The, 1020 West Adams St., Chicago 7, Illinois 7 
Flint & Bradley, Inc., 206 E. 52nd St., N. Y. 22 PL 5-1485 86 
Greene’s Lighting Fixtures, Inc., 422 W. 42nd St., N. Y. 18 LO 3-2312 81 
Hansen Lamps, 978 Ist Ave., N. Y. 22 PL 9-4932 94 
Hanson, Paul, Company, Inc., 15 E. 26th St., N. Y. 10 MU 3-9814 10 
Lightolier Co., The, 11 E. 36th St., N. Y. 16 LE 2-2900 30 
Litecraft Mfg. Corp., 790 Wythe Ave., Brooklyn 11 MA 4-8505 25 
Weissman, Beth., Inc., 49 W. 23rd St., N. Y. 10 OR 5-1760 29 
Winston, Charles J., & Co., 41 E. 53rd St., N. Y. 22 PL 3-3612 72 
LEATHER 

Adams Leathers, Inc., 530 Madison Ave., N. Y. 22 PL 9-7303 27 


MIRRORS G MIRRORED FURNITURE 


Friedman Mirror & Glass Co., 120 W. 20th St., N. Y. 10 WA 4-7050 92 
Milch, D., & Son, Inc., 238 E. 44th St., N. Y. 17 MU 2-1360 81 
Newcomb, F. J., Company, Inc., 208 E. 52nd St., N. Y. 22 EL 5-3174 85 
PICTURES G&G FRAMES 

Saxon & Clemens, 64 E. 55th St., N. Y. 22 PL 9-5791 93 
Weiss & Liss, 158 W. 23rd St., N. iy. 11 CH 3-0386 93 
SERVICES 

Allied Board of Trade, Inc., 350 Madison Ave., N. Y. 17 MU 2-4372 97 
WALLPAPER 

Bowen, Louis W., Inc., 509 Madison Ave., N. Y. 22 PL 9-7989 89 
Diament, A. L., 34 E. 53rd St., N. Y. 22 PL 3-5455 90 
Jacobs, A. H. Company, 509 Madison Ave om 4.22 PL 5-6585 71 
Jones & Erwin, Inc., 15 E. 57th St., N. Y. 22 PL 9-3706 77 
Katzenbach & "Warren, Inc., 575 Madison Ave., N. ¥. 22 PL 9-5410 5 
Laverne Originals, 160 E. 57th St., N. Y. 22 PL 9-5455 98 
Owen, Margaret, Inc., 515 Madison Ave., N. Y. 22 EL 5-1672 72 
Van Luit, Albert & Co., 4000 Chevy Chase Drive, Los Angeles 30, Calif. 8 


WINDOW HARDWARE 
Binkley Mfg. Co., Warrenton, Mo. 85 
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FRENCH -PROVINCIAL FURNITURE 
authentic in design, of unexcelled 


quality and surpassing beauty. 

IMPORTERS AND MANUFACTURERS : 
IN NEW YORK, 385 MADISON AVENUE AT ST. 
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DESIGNED BY T. H. ROB SJOHMEGIBBINGS 


GRAND RAPIDS EXHIBITORS cull 


\ -FouNDER MEMBER-—GRAND RAPIDS FURNITORE MAKERS GUILO 
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CARPET PRICES 


Entire Inventory of Gray's of Scotland 
Available For Immediate Delivery 


When KENMORE CARPET CORPORATION 


was selected to dispose of the entire stock of 


Scottish Chenille of a famous importer at a 
substantial reduction, it meant one thing. Those 
who could not afford the luxury of Chenille, 
could now buy this exquisite imported 

all-wool fabric at domestic carpet prices. 


Examine the workmanship, the fine Scottish 
yarns, the close woven backs. See the beautiful 
color range. Then compare this carpet with 
any domestic carpeting. You'll find 


that this is the biggest carpet value in years. 


WRITE FOR SWATCH FOLDER WITH COMPLETE 
INFORMATION ABOUT PRICE, COLORS AND SIZES. 


ION 


KENMORE CARPET CORPO 


TRE HOU S ON 5 8 T H 


208 East 58 Street, New York 22, N.Y. @ Plaza 5-8400 
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who know are the people who want 


DUNBAR 


FRANK WILLMING 


No. 5259 Sofa has loose bock cushions, pillows ot 
both ends and wrop-cround, sleigh-like orms. 


No. 5220 Suriboard Table, of mahogany, 
is @ golleried, oval top on low, five-faceted legs. 


All Dumber furniture is designed by Edward Wormley 


DUNBAR FURNITURE CORPORATION OF INDIANA 
BERNE, INDIAWA 


NEW YORK: 305 EAST 63RD STREET { 
CHICAGO: 1638 MERCHANDISE MART 

BOSTON: 92 WEWBURY STREET 
KANSAS CITY: 212 MERCHANDISE MART 3 
LOS ANGELES: 8745 WEST THIRD STREET 
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Taking a leaf from nature, 
Eszter Haraszty renders it imaginatively in Tracy 
Cloth, newest design in the Knoli international 
collection of fabrics. Available in two versions — 
o sheer glass curtain of phantom grace in pure silk 
govre ... and an opaqve print of cotton and rayon 


which doubles as a curtain and an upholstery fabric. 


Knoll Furniture 


Knoll Fabrics 


Knoll Planning Unit 


KNOLL ASSOCIATES, INC. * 575 MADISON AVENUE, NEW YORK 22, N. Y. 


<j 


a & 3 Pondichery...a reproduction ofan old French document, on glazed chintz. 


Decorative Fabrics 
} ? 509 MADISON AVENUE, NEW YORK 
Philadelphia Boston Chicago * Los Angeles * San Francisco * Dallas * Toronto Pat 
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decorative furniture mfrs. assn. of n. y. 


Consider Meldan for versatility too. 

In addition to making one of the country’s 
finest lines of French Provincial 
furniture, we especially welcome your 
special or contract orders. Anything from 
a table “few inches higher and/or 
wider” to projects of considerable scope, 


are completed swiftly and economically 
in one of America’s largest fine 
furniture factories. All designs include as 
such features as: a/ double-beading, 
b/ ripple cut compound curved aprons, 
c/ scroll legs, d/ hand-cut dovetails, 

e/ 2” solid walnut drawer fronts, 

f/ 1” oak drawer sides. 


328 EAST S3rd ST., NEW YORK 22 

BOSTON FACTORY: 100 BUSINESS ST., HYDE PARK 

BOSTON SHOWROOM: 420 BOYLSTON ST. 

CHICAGO: KNAPP & TUBBS, MDSE. MART 

LOS ANGELES: JAMES STEWART, 143 NO. ROBERTSON BLVD. 
DALLAS: 312% FAIRMOUNT ST. 

ROCHESTER: BRUCE ASSOC., 150 EAST AVE. 


#73 HANGING SHELF 
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In the mood of yesteryear...or in the mode of tomorrow... 


Grosfeld House furniture fills today’s decorating needs 


“Waar balm for weary decorators to discover under one roof hundreds of pieces of new furniture representing 
every period... every decorating viewpoint! Choose what you will ...each piece carries the unmistakable 
stamp of authority! For the furniture manufactured by Grosfeld House has been designed for today’s smartest 
interiors by a score of the very decorator-designers who are creating them! See these inspired and inspiring 
furniture originations . . . atthe Grosfeld House showrooms now! 


New 144 page Catalog of Furniture and Carpeting ready NOW! Available 
to accredited decorators and dealers outside of our showroom areas. 


215 EAST 58th STREET, NEW YORK 22, NEW YORK 
LOS ANGELES: 145 NORTH ROBERTSON BOULEVARD 
DALLAS: J. TALLAL ASSOCIATES, 2606 FAIRMOUNT ST. 
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THE MARKET 


Fabrics: Top-Designed 


Six leading designers and artists in the 
home furnishings field—Jens Risom, 
Vladimir Kagan, Hugo Dreyfuss, Julian 
Brazelton, Hans Helwig, and Paul Har- 
gittai—have cooperated in a new venture 
for Isabel Scott Fabrics Corporation— 
the introduction of an “Award Group” 
of prints that supplement the woven fab- 
rics for which they are already so well 
known. Technique for selection of the ten 
designs was unusual . . . and sound: 
designers selected from each other’s works. 
And .the results were imaginatively fash- 
ioned on fabric weights that vary from 
butterfly-wing Japanese silks to linens to 
rough cottons. Natura is the central 
theme. ‘‘Woodsprites” by Brazelton fea- 
tures interlinked abstracts that could be 
snatches of driftwood holding hands. Hel- 
wig’s “Fishnet and Shrimps” scatters the 
more-than-bite-size creatures over the 
loose-net design which, incidently, you 
may have minus shrimp if you prefer. 
Risom’s ‘“‘Wildlife’’ is delicately handled, 
and “Bows” by Kagan and Dreyfuss al- 
most take wings, so flowing are their line- 
drawn profiles. Color emphasis is, as well, 
fresh and natural. There are blues and 
greens from a summer palette, rich 
browns and gold from autumn woods, 
plus clear and smokey grays brilliantly 
sparked with orange. In addition, all 
designs are available in custom colors. 
All may be seen at their New York show- 
room—17 East 53rd Street. 


Miami Opening 

The time is about July first: the area is 
the sunny South: the news concerns a 
newly-opened trade source, Robert S. 
Collins Showrooms, at 17th and Biscayne 
Boulevard, Miami, Florida. And, behind 
the conversion of a two-story building 
into a smart layout for several of the top 
decorative supply firms, is a philosophy 
that presents well-adapted French Provin- 
cial furniture with a flair seldom achieved 
—combined brightly into modern settings 
which feature fabrics, wallpapers, and 
accessories that are strictly of today. The 
furniture is by de Gaal and Walker, Inc., 
fabrics are by Kent-Bragaline, Inc. 


INTERIOR DESIGN JUNE 1952 


Howard and Schaffer, Inc., and Lussky, 
White, and Coolidge, papers are by 
Louis W. Bowden: in toto, a blending 
that points up the elegance of the tradi- 
tional furniture by adding zestful con- 
temporary design. In the mood of indoor- 
outdoor living, the aluminum furniture 
line of R. L. S. Shops is presented, and 
fine upholstering is a contribution of 
Authentic Shops. This South-Eastern set- 
up—offering New York availability with- 
out the necessity of a trip Northward—is 
handsomely color-coordinated. Mustard, 
black, and white give a modern flavor 
throughout, add plus value to the contin- 
uous old-with-new-theme. 


All This And Washable Too 


From Sweden and the Riviera have come 
inspirations for two new wallpaper col- 
lections by Sigfrid K. Lonegren Inc., 515 
Madison Avenue, New York. Mildred 
Coughlin McNutt has devoted her re- 
nowned talents as a lithographer and 
etcher to the colorful European scenes 
around Nice, Vallauris and Avignon. 
There are eight papers, each reflecting 
a fantasy of landscape, architecture and 
indigenous symbols of locale, artfully 
composed and colored to appeal to 
American décors. Mrs. McNutt’s fond- 
ness for foliage and flowers finds a va- 
riety of expression. Stately little trees in 
inalternate repeats with a handsome build- 
ing bordering the Park at Nice form the 
design of one of the most charming of 
papers. Rich perspective is brought to 
the Bay at Nice by viewing it through 
graceful fern-like leaves. The magnificent 
palms of the Riviera against casual 
sketches of its quaint harbour-front villas 
have a grandeur and feeling of spacious- 
ness that would freshen the most grim of 
dark rooms. From the direct and beguild- 
ing portrait of a Riviera Cafe to a stylized 
composition of Terra Cotta combining 
balustrades and bowls (inspired by the 
pottery-producing town of Vallauris), 
this group is bright and cheerful—alter- 
nately quaint or sophisticated by choice 
of the well-planned color range. Char- 
coals, bright yellows, a variety of greens 
and chalk-whites are a few of the delight- 


A BRIEF GUIDE TO NEW 
SOURCES AND PRODUCTS, 
AN INTRODUCTION TO 
LITTLE KNOWN ARTISTS 
AND CRAFTSMEN, AND A 
SURVEY OF CURRENT 
TRENDS FROM COAST TO 
COAST. 


ful combines. This is Lonegren’s Han-tec 
line, hand-screened, rich in texture, wash- 
able and durable. A handsome brochure 
giving full color and price information 
as well as samples will be sent on request. 
Paper samples are available now, and a 
full-size sample book is on its way. The 
papers from Sweden are the “Duro” 
group of eighty small-scale architectual 
patterns, utilizing familiar geometric 
forms like lines, arcs, squares, and circles 
with the emphasis on textural effects. 
Bamboo, tweed, tapestry and other warp- 
and-woof grains have been spiced with a 
multitude of colors—colors created right 
on the spot by Sigfrid K. Lonegren in 
the town of Gefle, Sweden where the pap- 
ers are printed. Mr. Lonegren travels 
there several times a year to make sure 
that shadings are up-to-date with Ameri- 
can tastes. In simplicity and use of 
stylized form, some of these designs are 
an architect’s dream. Others tend more to 
the charm of provincial, the colorings for 
traditional. The textures are ageless, how- 
ever, so all of them could complement 
either period or modern settings. The tex- 
tures, incidently, are especially rich, three- 
dimensional effects due to a new tech- 
nique of roller printing. These are also 
washable papers. Prices in the “Riviera” 
group range from $5.50 to $8.50 per roll 
retail; the “Duro” line from $2.85 to 
$3.60 per roll retail. 


Furniture From 
South-Of-The-Border 


Simplicity of contemporary design is com- 
bined with the elegance of the traditional 
in the new “Continental American” col- 
lection of furniture designed by Edmond 
J. Spence and made by Industria Mue- 
blera, S.A., Mexico City. Designed to 
meet the requirements of the American 
home, this group takes full advantage of 
the fine craftmanship of Mexico’s cabinet 
makers and its wealth of raw materials, 
has them combined with the cultural in- 
fluence of ancient Mexican art, stemming 
from the Mayan, Toltec, and Aztec civili- 
zations. The hand of the skilled craftsman 


Continued on page 24 
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TO THE TRADE ONLY 


To Our Friends in the Southeast 


For your convenience and pleasure— 

We are pleased to announce the opening of our new com- 
bined showroom to be located in Miami, Florida, under 
the direction of Robert S. Collins, on July 14. 


Representing: 

AUTHENTIC SHOPS e DeGAAL & WALKER e 
HOWARD & SCHAFFER e KENT BRAGALINE e 
LOUIS W. BOWEN e LUSSKY-WHITE & COOLIDGE e 
R. L. S. SHOPS 


Fabrics ¢ Furniture ¢ Wallpaper 


Robert S. Collins Showrooms 


Biscayne Boulevard at 17th Street @ Miami, Florida 
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is evident throughout the entire 40-piece 
collection of living, dining- and bedroom 
furniture. All hardware is made of silver, 
generously used—on drawer pulls, ex- 
posed hinges, bases, and stretchers. The 
deep tonal quality of the finest mahogany 
is possessed of a clarity and depth found 
only on truly fine traditional furniture. 
Decorative details are outspoken, relying 
on craft-skill for every piece. Hand-hued 
dove-tailing, requiring precision fitting 
and cutting is exposed in many cases; 
applique technique is repeated on others, 
while the skill in laying parquet is seen on 
another. Two coffee tables are sculptured 
to slimness by hand from solid three-and- 
one-half inch planks of native mahogany. 
Many of the pieces are designed in mas- 
sive proportions to carry the strength and 
vitality of the native mahogany and to 
enhance the richness of the silver. Spence 
has lifted the chests onto light structural 
bases of silver or suspended case pieces 
from strong, solid frames suggesting light- 
ness and grace. Developed in the atmos- 
phere of complete designing freedom, 
Spence having been commissioned to de- 
sign furniture that would fit into that 
so-elusive “American Way of Life”, this 
showing of magnificently-constructed fur- 
niture bears proof of an extensive set-up 
that includes six-hundred skilled artisans 
—a surplus of hand-workmanship seldom 
possible in any country—and the latest 
methods of workmanship and treating of 
raw materials. Pieces are on display at 
Modern Manor, 44 West 18th Street, in 
New York. 


Wall Accessories For 
Every Budget 


The artistic (and economically astute) 
marriage of S. & M. Glass Company and 
Clifford Art Studio is producing some 
very good inspirations in old-print-and- 
frame wall treatments. The new firm— 
Clifford Art Studio, 40 West 17th Street, 
New York, is owned and directed by E. 
G. Michelli, whose love and knowledge 
of decorative old engravings is equaled 
by his know-how in turning out all-hand 
decorated, matted and framed pictures, 
unique clocks, and other wall accessories 
in large enough production for low-cost 
price tags. It’s still custom-to-you work, 
and the quality and taste are still high- 
calibre, but for quick assemblage and de- 
livery basic shapes—octagons, squares, 
double-banding frames etc.—are kept in 
stock in large quantities. Another budget- 
cutting factor is that they maintain two 
separate lines: a commercial line which 
keeps turnover and production soaring 
and the all-custom quality line expressly 
designed to appeal to the more select 
taste of the interior designer. Gold leaf, 
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fine tortoise shell glass, Venetian-type 
glass, rich velvet matts, and hand-appli- 
cations of lacquer in the old Chinese 
manner, are some of the _ techniques 
and materials used. In clocks there 
are a number of intensely decorative 
forms, while placques, Copenhagen 
bisques, and antique medallions are 
stressed in complete wall groupings using 
various geometric shapes for enticing 
composition. A good job is also done here 
on popular Piranesi engravings and other 
classic motifs, which are rich in dramatic 
appeal for modern settings. Possibilities 
are almost limitless in adapting any of 
the individual frame and matt parts to 
your color and style scheme. We suggest 
a visit to this competent little showroom 
—and perhaps, if you’re as lucky as this 
reporter was, you'll be escorted through 
their attached workroom where work in 
creation can give you all sorts of inspira- 
tions. 


Jones and Erwin—Revamped 


A firm steeped in traditions of integrity, 
top research, and decorative vision— 
Jones and Erwin, Inc.—has just under- 
gone a complete face-lifting at their show- 
rooms at 15 East 57th Street, in New 
York. Established by Frederick Jones and 
Hobe Erwin, now under the ownership 
of Anne Herman and James J. Whitfield 
(both of whom worked with Mr. Erwin 
for twenty years), the backbone of this 
wallpaper firm still rests on the tried and 
traditional. Their new foyer is brightened 
with a copy of an 18th-century French 
paper cleverly simulating drapery in 
classic folds and neatly bordered—top 
and bottom—in custom effect. In a newly- 
spruced showroom to the right well-lit 
alcoves house display-flaps of the com- 
plete line. Across the foyer in an octago- 
nal room— inspiration of any bright de- 
signer—there are separate displays of 
individual papers, each handsomely com- 
bined with furniture and _ accessories 
mooded to period. These  settings-in- 
miniature will be changed periodically, 
depicting all styles of interior design, 
pointing up the many uses for fine pap- 
ers. This is truly an exciting change-of- 
décor address to visit . . . example of a 
job well and enthusiastically done. 


Hand-Decorated Furniture: 
Of The Past 


It’s impossible to become blase about 
modern crafting, so called, when sources 
are constantly turning up whose artistry 
and taste compare in all eloquence with 
past beauties. Oscar Vannecke, 686 Lex- 
ington Avenue, New York, has a show- 
room full of hand-decorated furniture of 
remarkable elegance. Distinguished by 
delicate colorations of hand-paintings, 
exquisite combines of silver or gold leaf 
(23 carat gold at that!), and smooth 
Chinese-process lacquer finishes, the styl- 


ing is, for the most part, French inspired, 
reflecting Mr. Vannecke’s early training 
with Duveen in Paris and Carlhian of 
Paris. Now the designs are his own—and 
the all hand-constructed, hand-finished 
pieces have that individuality interior 
designers spend months looking for. There 
are furnishings of all kinds—commodes, 
secretaries, beds, card tables, some excel- 
lent column lamps—in fact, anything 
that can be made of wood, as well as a 
number of mirrors and frames. The cock- 
tail tables, square, round, and rectangu- 
lar, come in many sizes, are a particu- 
larly good fine for the designs under 
glass are highly decorative while the 
glass top offers maximum spill-and-burn 
protection, so solemnly revered in today’s 
casual living. Screens have been assembled 
with considerable style, and since, as with 
all pieces here, the colors and type of 
design are to order, these present a room- 
coordinated effect seldom possible at this 
high a level of artistry. Lines of the furni- 
ture are generally simple, unadorned, 
leaving room for full expression in the 
decoration and making it possible, by 
your choice, to use this furniture in period 
or modern rooms. 


Marble, Marble Everywhere 


When everywhere you look, professionals 
are breaking down their fieids into minute 
categories of specialization, what could 
be more appropriate for furnishings than 
a showroom to answer the craze for 
marble top tables—Abbey Tables Inc., 
112-118 West 44th Street, New York. 
It appears to this reporter that they've 
discovered the unbeatable formula: a 
monumental selection of tables of every 
description and size; a select group of 
Italian-imported marble; pure and simple 
reproductions of Empire, Regency, and 
Directoire styles with no nonsense of 
adapted decoration; and best of all, prob- 
ably one of the most reasonable price lists 
in town. Nor is quality neglected for price 
—that’s the tribute to specialization! 
Fine Honduras mahogany, 24 carat gold 
for trim and ormulu (which, incidently, 
is guaranteed not to tarnish for twenty 
years), and your choice of either straight 
or beveled marble tops at no extra cost, 
are just a few of the attractive come-ons. 
For a price run-down, let’s start with 
round cocktail tables in 36”, 40” and 42” 
diameters—just $165 and up, retail. A 
stylish little mirrored-back console table 
(ideal for bedside or end tables) is $195 
retail. The raft of occasional tables, in- 
cluding lamp and curio, bridge and end 
tables, start at $125 retail. When you 
consider this pretty price picture, it’s time 
to put on your hat and coat. For some 
highly individual styles and hard-to-find 
adaptions in the reproduction field, Mr. 
Wesley, talented designer here, has come 
up with some beauties: a 30” square 


Continued on page 28 


INTERIOR DESIGN JUNE 1952 


See the Complete Litecraft Line at our New Los Angeles Showroom 


LITECRAFT MANUFACTURING CORPORATION 
8336 West 3rd St., Los Angeles 48, Cal. 
Brooklyn 11  #$Newark3 Los Angeles 48 
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Please send me, without cost or obligation, your illustrated catalogue 
1D-2 


showing the complete line of LITECRAFT lighting fixtures. 


Address. 
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USE: Commercial + Insti 
143/18 Avc in a wide variety of beautiful, 
1 ; 
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UNIVERSITY 
PENNSYLVANIA 
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From Italy, famed for 
fine fabrics, comes this handsome 


twosome in correlated colors. 


Lustrous warp antique satin, 
50 inches wide, the 
plain (“‘Genoa”’) in choice of 
eight smart colors, 


the stripe (“Milano”) in four 


harmonizing combinations. 
Write Dept. 1D-6 for samples. 
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17 E. 54th STREET, NEW YORK 22, N.Y. 
Showrooms in Boston, 

Chicago, Dallas, Grand Rapids, =. 4d 

Los Angeles, San Francisco ane 
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The larger better tanned British 
hides enable Manufacturers and 
Decorators to eliminate costly waste. 


Adams exclusive ‘“‘Velvetone”’ hand finish 
adds distinctive beauty and longer wear... . 
56 Stock colors including current 
| season’s new shades... . 
Send for Color and Computation Charts | 
Michael Kenner, Cleveland, Jerry Tretagers Cinclanatl 
: Gene Smiley, Cincinnati, Ohio The Rodgers Co., Dallas, Texas 
: 4 Bernstein & Leaf, Washington, D. C. Kamel of Honolels, Hawaii 
UPHOLSTERY LEATHERS by 


Fectory: 307 Sand’ St. 530 MADISON AVENUE at Sith Street 
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bridge table with inlaid marble top; a 
five-glass-side enclosed curio-table design 
in either rectangular coffee tables or the 
square lamp table; and most unique, a 
long cocktail table with detachable tray 
top. This last was in a slick ebony finish, 
setting off a creamy-white marble top— 
an impressive contribution to the black- 
and-white vogue. Ebony is just one of 
seven good finishes; honey, antique ma- 
hogany, dark cherry, in a soft old-world 
tone, are some others. There are twenty 
different colorings in marble to choose 
from—and incidently, you may order just 
the marble, custom-cut and fitted to your 
own tables, if you wish. 


Real Flowers— 
Treated to Last and Last 


Real flowers actually spellbound by a 
special process to last six months or more 
—that’s the remarkable product which 
recently hit the market. Alma Doody, 
1173 Sixth Avenue, New York, has de- 
veloped this intriging affair to the point 
where you have everything but the bother 
of putting them in fresh water. Most any 
flower you can buy at your florist can be 
so treated. Colors are true, blossoms look 
fresh and life-like, and although they 
should not be handled casually, they 
never take on that waxed or papier 
maché appearance of even the best of 
artificial flowers. These wonders are sold 
by free-floral arrangement, so that you 
may order your favorite posy and color- 
ings to match your interior, sized to your 
order for a permanent display. If all this 
sounds too fantastic to be true, check the 
photograph of some “Spellbound Flow- 
ers’ which appeared in our May issue in 
Table Appointments. Better still, call 
Alma Doody or Hallock Harmon (CO 
53-0438) and make an appointment to see 
for yourself. 


Ornamental Iron: 
Frets and Furbelows 


Ornamental iron, long the intricate and 
delightfully rococo trademark of the bal- 
conies of New Orleans and gateways of 
Long Island estates, has been rediscov- 
ered by architects and interior designers 
as the needed fillip for the ascetic modern 
garden, the créme topping for sweeping 
hung stairways, room dividers in the 
grand mood. Answering this call to arms, 
the Tennessee Fabricating Company, 
14990 Grimes Avenue, Memphis, Ten- 
nessec, specialists in iron, have courted 
the design field for decorative inspiration 
and have come up with some vastly at- 
tractive results. Trim for porches, door- 
ways, columns, stair rails and gates all 
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come in many patterns, many degrees of 
delicacy or massiveness. This sturdy metal 
can be adapted to any area of the house, 
inside or out, and can be finished to order 
to almost any color—from white through 
the pastel gamut to deep black. If you 
live near Chicago, go see their display 
at Interiors for Living, at the Merchan- 
dise Mart—if not, write them for further 
information of their representative near- 
est to you. 


Two New Effects from 
Katzenbach and Warren 


Katzenbach and Warren Inc., 575 Madi- 
son Avenue, New York, have just intro- 
duced two lovely and wholly dissimilar 
wallpaper effects. “Along the Hudson” 
is an eight-panel scenic based on the 
drawings of famous Hudson River School 
artist, Worthington Whittredge, who was, 
coincidently, grandfather to Designer 
William Katzenbach. Mr. Katzenbach 
has adapted with tasteful restraint the 
solemn, spacious beauty of the early Hud- 
son scenes. The colorations are natural 
but subdued, as if viewed on a hazy day, 
thus allowing considerable leaway in 
using the panels with any number of basic 
color schemes. Hand-printed on 40-inch 
wide strips, the scenic can cover 26 feet, 
8 inches of wall, and the panels have 
been cleverly designed to be interchange- 
able so that they need not be placed in 
any set order around the room. Also, you 
may use them in twos and threes, or even 
singly, since each is a perfect composition 
on its own. Small boats, primitive figures, 
and delicate willowy trees point up the 
foreground, while the low curving hills 
of the river bank maintain the continuity 
of design in the background. Retail price 
for the complete set is $360. In contrast 
to the soft-shaded dignity of the Ameri- 
cana landscape, “The Kingston Panels” 
are two free standing feathery florals en- 
titled “Winter Bouquet” and “Summer 
Bouquet,” and are designed by Zue 
Martin in the manner of the famous 18th- 
century flower paintings by the brothers 
Van Huysum. Hand-printed on 27-inch 
wide and 10-foot-long strips, they are 
lacy and delicate, a fantasy of leaves and 
blossom. They would be graceful addi- 
tions singly or spaced continuously 
around a room. Stock colors are green 
and buff on white at $18 per panel re- 
tail. Special colors may be had to order. 


Exquisite Paintings On Silk 

Every once in a while a really exciting 
artist comes our way. Helen King Boyer, 
famous etcher and textile designer, has 
been developing for the last few years 
what is actually a new fine art—the 
technique of painting on silk. Inspired by 
the Chinese art of designs on silk, Miss 
Boyer has arrived at a more practical 
solution using aniline dyes, which not 
only allows for greater freedom and deli- 


cacy in use of colors, but when completed, 
the silk retains the fine soft quality of its 
intention. The results combine not only 
fine and thrilling paintings, but a texture 
and substance suitable for wall hangings 
and other decorative uses. Paintings com- 
pleted and ready for sale include several 
treatments of Shakespearean plays like 
“Hamlet,” subtly interplaying scenes and 
lines from the play in exotic colorations 
and a fantasy of composition: an amus- 
ing rendition of “A Midsummer Night’s 
Dream,” and a wildly dramatic concep- 
tion of “King Lear.” There are abstracts 
as well as more classic forms—such as 
two small companion portraits on cotton 
of Antony and Cleopatra, Caesar and 
Cleopatra. Some of this artist’s work can 
be seen at Georg Jensen where a group 
of oil-painted stencils on cotton have been 
expressively designed for ships and salt- 
water homes. Mainly of sea subjects, they 
are all sun-resistant and salt-water proof. 
Interior designers may commission this 
artist to create custom colorings and make 
use of subjects suitable to their client’s 
scheme. Write to 258 Broad Avenue, 
Leonia, New Jersey, or phone Leonia 
4-2531. 


Art Form—By The Sea 


We've all heard a lot lately about drift- 
wood—and we've seen a lot of it around, 
but this source we happened upon strikes 
us as one of the more unique of its kind. 
Driftwoods, 40% Eighth Avenue, New 
York (on the corner of West 4th Street 
and Eighth Avenue in the Village) is the 
result of an over-zealous collector, Ned 
Thomas. Interested in art form, sculpture 
in particular, he spent his spare time 
scavaging the beaches of New England 
and New Jersey, and, allowing himself 
the luxury of the collector, he carted 
home only the most inherently suggestive, 
the most artistic of nature-created forms. 
When the sometimes weird, sometimes 
amusing, but most often provocative and 
lovely shapes started piling up to his 
rafters, the inevitable friend suggested 
he open a shop. And of course, with that 
advent more of the frankly useful pieces 
made their appearance. Adaptions for 
tables, candelabra, sconces and lamps, 
conditioned by wiring, glasstops etc. and 
ready for use, are all over this intriguing 
little shop. The purely decorative natural 
sculpture forms are the major point of 
interest here, however: we suspect that 
Ned Thomas, being a true collector, will 
find it difficult to part with some of them. 
A Venus-type female statuette, for in- 
stance, is almost impossibly perfect, sand- 
and-water smoothed to a delicious warm 
tone. Other shapes call to mind prchis- 
toric beasts, headless dancers, graceful 
birds in flight—in fact, like the Ror- 
schach, anything you please. In some 
cases woods have been polished for 
greater beauty, and basic shapes cleaned 
up a bit for greater usefulness or sym- 
metry. 
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contemporary renditions for 
modern or traditional interiors. 
New brochure sent on request. 


new york city: 49 west 23rd street 

los angeles: 1303 brack shops 
dallas: j. c. briggs, santa fe bldg. 


In Chicago: Palmer House, Rooms 82! and 822, June 15 to 25 
in New York: Hote! New Yorker, Rooms $14 and 815, July 6 to 1}! 
In Los Angeles: Our own showroom, 1303 Brack Shops, July 6 to 10 
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—_ 1 Thurston interprets Georgian 
eee for contemporary interiors in 
ae a crystal-and-brass lamp that reflects 
“eee = simple elegance in every glowing 
facet...and contributes a 
tole creation, classic in its restrained 
beauty. Two examples of a group of 
designer-originals from the collection of Lightolier lamps 
ond fixtures for every taste and pocketbook. See 
them at Lightolier Galleries, 11 East 36th Street, New York; 


1267 Merchandise Mart, Chicago; 
12th at Folsom, San Francisco. 
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G Golden Ornamental 
Textured Fabric 


France 


INDUSTRIES, INC. 


EXECUTIVE OFFICES: 119 WEST 40th ST. NEW YORK 18 N.Y. 
MILLS: LaFrance, S.C. and Pendleton, S.C. Lo FRANCE TEXTHES, itd, Woodstock, Ont. Con. 


27 BRANCHES TO SERVE YOU WITH UPHOLSTERY ond DRAPERY FABRICS and SUPPLIES 
CLEVELAND TORONTO 
KITCHENER 
CaiGary 
MONTREAL 
WINNIPEG 
VANCOUVER 
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The Orleans Group . . . inspired by the graceful tracery o 
old New Orleans grill-work ...a design that is adaptable for 
both indoor use or out. Parkerized, as is all Woodard 
furniture, for rust-protection. See it at your favorite store. 


BD SONS General offices: Owosso, Michigan 
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XTILES INC. 


211 EAST 49 N.Y. 17, N.Y. 
“FLORAL FANTASY” 
a 45 inch repeat on percale, 
linen, and antique satin 


ATLANTA—159 The Prado N.E. 
DALLAS—-Bacon-Perry Inc. 
LOS ANGELES——Boyer-Brown Inc, 


Floret ... this small-scaled document 
in fresh colors can be used in modern 


or traditional interiors. Our series 8376. 
ARTHUR-H-‘LEE& 


Makers and Importers of Fine Decorative Fabrics od 3 
501 MADISON AVENUE, NEW YORK 22, N. ¥. { 
Boston + Philadelphia Chicago + Los Angeles « San Francieco 
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The only purpose of any art is to be creative. A definition of the 
word creative is tantamount to a definition of art, because both 
mean the same thing. If an interior is good, then it is creative; if it 
is not good then it is not creative. If the interior designer believes 
his work to be worthy of evaluation on artistic grounds, as one may 
assume all interiors are that are designed with the professional aid 
of the interior designer, then interior designing is by that token 
creative. 

Perhaps the greatest incentive to creative designing is appreciation. 
And in the case of the interior designer, it is the appreciation by 
his clients that acts as a spur to creative effort. 

Thanks to education by the interior designer, appreciation on the 
part of the client is more evident than ever before. The interest 
which the intelligent client now takes in the art of the past—which 
also presents a knowledgeable criticism in taste of, and enthusiasm 
for, the modern style—is a growing realization of what today owes 
to yesterday, and this realization has become the normal mental 
attitude of educated clients. 

Not so long ago only the privileged few reared in homes filled 
with fine things were likely to appreciate this fact. Today it is a 
recognition by the multitude. For this awareness it is not the purely tes 
aa literary traditions of school and university which we can thank, but 
| the creative efforts made by the interior designers throughout 
America. 
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mr. Lee Canam, 
Managing Editor, 
Interior Design, 

4 East 49th Street, 
Sew York 17, 


BY CHARLES T. HAIGHT 


@ STATE DINING ROOM DETAIL 


Wace CENTER ware WEST HALL 


WHITE HOUSE 


In this stimulating and exclusive article for INTERIOR DESIGN the Direc- 
tor of Interior Decoration for B. Altman & Co., New York, gives inter- 
esting factual information about the interior designing of the White 
House that may well be unique for its future documentary value. Mr. 
Haight, as designer and coordinator of home furnishings for his firm 
may well be congratulated for his part in developing one of the major 
interior designing assignments of the century. 


@ On the morning of the 27th of March, 1952, the flag was 
run up on the White House for the first time in three years. 
It was probably the most beautiful morning and, indeed, the 
most perfect day for the President and First Lady to re-enter 
the renovated and redecorated White House. As I drove up to 
the building that morning, it seemed to have somehow come 
alive again with personality. After months of careful planning 
and research, conferences, interviews, and budget considera- 
tions, our work had come to an end. There remained but the 
few finishing touches and final inspection of all the furnishings 


preparatory to the arrival of the President later that afternoon 
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@ STATE DINING ROOM 


ROOMS MADE NOTABLE BY HISTORIC ASSOCIATION 
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@ EAST ROOM 
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@ “Il PRAY HEAVEN TO BESTOW THE BEST OF THE BLESSINGS 
ON THIS HOUSE AND ALL THAT SHALL HEREAFTER INHABIT 
IT. MAY NONE BUT HONEST AND WISE MEN EVER RULE 


UNDER THIS ROOF.”—john Adams 


from his Key West sojourn. At eleven o’clock that morning, 
the First Lady took up residence in the house from Blair House 
across Pennsylvania Avenue and the decorators and all other 
persons responsible for the finishing of the house were virtu- 
ally through at twelve o’clock noon. We returned to New York 
on the three o’clock train only to view on television that eve- 
ning the return of the President and to watch him receive the 
key to the renovated White House, a symbol of its completion 
and reopening, presented to him under the north portico. 
After the visit of Her Majesty Queen Juliana of the Nether- 
lands, the White House in recent weeks has again been re- 
opened to the public. I am told that at present between 8,000 - 
and 10,000 people a day between the hours of ten o’clock and 


@ The only major change 
in the original 1803 
Hoban plan of the Prin- 
cipal Story was the State 
Dining Room which was 
nearly doubled in the 
first restoration by 
eliminating a stair well 
in the western end of 
the Hall. One hundred 
guests can now be com- 
fortably seated at table. 
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AMERICA’S HERITAGE 


@ BLUE ROOM 


noon walk through the rooms of the ground floor and main 
floor, and it is curious to note the comments that are made 
regarding the furnishings. One woman of rather important 
standing was heard to comment on the “beautiful Sanitas wall 
covering” which had been applied to the Blue Room walls 
and was “so glad to know” that the decorators had been so 
practical. (The wall covering only happens to be a very 
beautiful silk lampas which at normal prices would cost about 
$40.00 a yard!) Another important radio commentator was 
heard to comment on the pair of “Atom” sofas now gracing 
the East Room and admittedly said she did not know what 
it meant. Not knowing myself what an “Atom” sofa might 


be, I hasten to explain that the two sofas referred to must 


Continued on page 68 
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FURNITUR 


Table-cabinets-sofa in 
one smart unit of any 
size, any finish. All 
foam rubber. Gil- Mode 


Easy chair and otto- 
man on wrought iron 
legs, both innerspring. 
Lee L. Woodard Sons 


“Ranch House Provincial” dry 
sink by Cottage Pine 51” high, 
46” wide. D. A. McElroy 


SPOTLIGHT 
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Mahogany canopy bed 
has ‘“‘Westover”’ finish 
—typically 18th-cen- 
tury in graciousness of 
design. Kittinger 


New collection of wrought-iron 
designs, light-to-the-eye and 
efficient. The Head-Bed Co. 


IMPORTANT ADDITIONS 


TO ANY ROOM... 


OF ANY MOOD... 


ALL DESIGNED 


WITH APLOMB. 


Trimly tailored contemporary 
loveseat 52” long, wrought-iron 
legged. Arrow Upholstery. 


A 
: 
Be 
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To set the stage for elegance: 
well-proportioned récamier 
sofa. New York Chair & Furni- 
ture 


+6 


French Provincial china buffet 
60” by 20”, 75” high, graceful- 
functional. Croydon Furniture 


MFURNITURE SPOTLIGHT 


Elegant Louis XVI chair, carved 
and crafted in Italy. Any finish. 
37” H, 26” W. Leopold Colombo 


Striking new sectional by Edith 
Chatterton Thomas, each 56” 
long. Mansfield Furniture 
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New modern open-arm club 
know as “‘The Chair’, a David 
Whitcomb design in mahogany. 
Charak Furniture 


*‘Andover”” commode of cherry 
finished in fruitwood. Top may 
be wood or marble. Nahon Co. 


Smartly tailored wrought iron 
spiced with wooden arms, 73” 
long, 32” wide overall. Salterini 
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Quilted maple dual table nest, 
natural finish: upper is 30” 
W, 28” H. Parzinger Originals 


Extremely fine lines of this Queen 
Anne wing chair are reproduced in 
lavish proportions. Smith & Watson 


Marble-topped to order with gold trim 
or plain, this handsome mahogany 
table is 36” dia. Abbey Tables 
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Comfortable, clean-lined ‘‘Fire- 
side’ chair of lounging width 
(24”), 29%” high, 
deep. Modern Designs Inc. 


Censcele table in the contempory 
mood by Paul McCobb, 60” by 
24”, 29” high. Directional 
Showrooms 


Simple, convenient, handsome 
new magazine rack in mahog- ss 
any. 26” high and portable. 
Graham Walsh 


Modern chest by Ray See, Chin- 
ese in flavor. Myrtle burl high- 
lighted by brass. A. H, Stieh! 
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@ The feature most apparent in the elegant little 
rococo theater illustrated in the accompanying 
pages is the scale of its architecture. The fact that 
it was shipped entire in a single great packing case 
to America from Venice—first to New Orleans, 
then by another ship to Tampa, and thence by 
truck to Sarasota—makes it unique. Yet for all its 
compactness, it has three tiers of boxes, and, with 
the orchestra, seats comfortably an audience of two 
hundred persons. 

Originally the theater was built in the Palace of 
Justice, in Asolo, near Venice, as a memorial to 
Catarina Cornaro, Queen of Cyprus, who found 
asylum in Asolo, and, as a patron of the arts, 
held court there in the Fifteenth Century. The 
theater was inaugurated November 20, 1798 with 


a performance by the company of Antonio Rosa, 


Glimpse of the 
parquette circle, 


showing delicate 
baroque ornament 


in relief. 
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@ The stage, show- 


ing proscenium * 


strip decorated 
with carved music 
motifs, painted and 
gilded. 


@ The scale of the 
tiny theater is evi- 
dent in this view 
toward the rear; 
the aisle measures 
only forty-five feet 
from stage to en- 


trance. 


| 


and was active for the next century and a half, 
with its stage playing host to all the leading actors 
oi the period. 

The theater passed through many hands, and it 
was very popular in the romantic period during the 
great migration of artists and writers to Italy in 
the nineteenth century. By 1880 Browning had 
developed a great affection for Asolo, spending a 
few months there each year. He gave the title, 
Asolando to his last book, which appeared the day 
he died. Some thirty years later the home of 
Catarina Cornaro came again into the news when 
Eleanora Duse, who perished tragically in Pitts- 
burgh in 1924, was borne home to Asolo, her final 


resting place. 
Continued on page 91 


Detail of carved or- 
nament, painted and 
gilded, above the en- 
trance; the portrait is 
a likeness of Caterina 
Cornaro, 15th-century 
Queen of Cyprus, in 
whose honor the thea- 
ter was built in 1798. 


TEATRO ASOLO 
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B Left, curtain, and 
right, drop-scene for 
Pergolesi’s opera, La 
Serva Padrona, de- 


signed in the manner 


of the period (circa 
1730) by Eugene Ber- 


man. 


Detail of prosceni- 
um strip, showing the 
trompe Voeil carved 
decoration, painted 
and gilded. 


@ The subtle sweep of 
the parquette circle, as 


viewed from the stage. 


| 


k Wrought iron design by 
; Ferris - Shacknove: many 
colors, 322”. At Fabry 
Sea 
Sundial base engineered 
for accuracy in scienti- 


fic mood. Mutual Sunset 


Solid cast brass lamp 
hand-polished and 
lacquered. S. P. Skinner 


Important new Egyptian 
motif, pewter - finished, 
from The Crest Company 


White cylinder etched in 
dull black, purely mod- 
ern. 33”. Paul Hanson 


Torpedo sleekness formed 
of gold ovals on ham- 
mered silver. Abels Was- 
serberg 


4 
| | a LA 
— 
eft ‘ = 
™* 
4 
a 
& 


id 
er 


LIGHTS 


@ Portable lighting as we know it today has 
made a successful swing away from its purely 
functional aspect, now lights the way toward 
high-style design and fine workmanship. The 
materials used are good to look upon by day- 
light and when the lamp is lit. Hand-crafted 
effects are actual or contrived—there is a 
continual striving by all the quality manu- 
facturers to attain an individual handsome- 
ness in every design. Thus, when you seek a 
lamp for your client you will be able to offer 
her classic forms that have been intended 
for use with periods old and new, plus a 
variety of fresh, contemporary models that 
are zestfully efficient—continual proof that 
beauty and function mate brilliantly. 


Classic urn with modern 


| Fashioned by 


| ments into unique base. 
Driftwood Beachcomber 


Three-ball black wire de- 
sign by Norman Perry: in 
several hues. Milne 
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Hand - painted ceramic 
tiles depict ‘Primitive 


Rodeo’’, Gates and Kelley 


A new jane Kidder de- 


sign . . . the gunmetal 
wire cage, 28” high. 
Hansen 


Stark sophistication § in 
brass by Paavo Tynell, 
low slung. Finland House 


A_ hand-painted Italian 
pottery base: 33” over- 
all. Richards Morgenthau 


LAMP LIGHTS 
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Hand-decorated Bristol 
glass beautifully crepe- 
shaded, Beth Weissman 


Tear-drop of white ce- 
ramic porcelain; black 
parchment above. Heifetz 


Crystal-ball base protects Contemporary, gothic in- Antique French Empire 
real flowers: in three spired, topped with old lamp, 36”, at Superior 
sizes. Helen Woods cathedrals: 32”. Almco Lamp and Shade Mfgrs. ; 


MNEW LAMP DESIGNS IN THE STYLE PICTURE 
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@ In the dining room, after 


the curtains are drawn, the 


table is dramatized by a 
down light. Design interest 
in the living room, right, is 
emphasized by a varied col- 


lection of accessories. 


MODERN 


IN HAR TFOR D 


It will be readily agreed that converting the deficien- 
cies of the interior in a renovated house into assets is 
both a satisfaction and something of a triumph for the 
interior designer. How such desirable results were brought 
to successful fruition in a house in West Hartford, 
Connecticut, by Elroy Webber, A.L.A., for his clients, 
Mr. and Mrs. Harold Kaufman, are revealed in the 
accompanying pages. 

The only work done on the exterior of the house was 
to cover the variegated red brick with a coat of white 
paint and to paint the entrance door black. 

First in the order of work on the interior came the 


necessary architectural reconstruction, beginning with the 
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living room, an inadequate space, long and narrow with 
brick fireplace at one end flanked by two little windows 
in strict speculative building manner. A break extending 
from floor to ceiling and twenty feet long was made in 
one of the long walls of the room to gain additional width 
and light. The exposed brick of the fireplace was plas- 
tered over, and the little flanking windows converted into 
a niche and a cupboard for radio and phonograph. The 
doors to the cupboard were concealed by a photo mural, 
translucent glass was used to create a dramatic backdrop 
for accessories in the niche, and both may be opened on 
warm days for additional ventilation. Concealed heating 
convectors were installed the full length of the window, 
matched above with a continuous valance board conceal- 
ing the curtain track and recessed down lighting. 

On the south side of the house a dividing partition 
was removed, thus creating a large library with windows 
on three sides. To give the room accent, the center win- 


dow was removed and a casement with fixed picture 


window was substituted. 


Continued on page 74 


@ The library is completely 
different in character from 

of the other rooms, being warm, 


subdued where colors clear 


and vibrant are expected. 
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WA spacious master bed- 
room has low cabinets with 
sliding doors set along the 
window wall; sheer white 


curtains hang from ceiling. 


@ The décor of the dressing 


room, as viewed from the 
master bedroom, is given in- 
terest by a white lacquered 
dressing table and a pair of 
Italian milk glass chandeliers 


hung at uneven heights. 
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SCULPTURE 


@ Over the years the Sculptors Guild, in 
carrying on a tradition of progressive ideas, 
has come to assume a position of key im- 
portance in the educational and artistic 
fields. Its ambitious three-fold purpose is 
to unite contemporary sculptors, to edu- 
cate the public to the acceptance of sculp- 
ture in today’s design for living, and to 
insure it a place in the artistic, cultural 
and educational life of the country. 

The first exhibition of the Sculptors 
Guild was held at the American Museum 
of Natural History in 1951. As a result of 
its outstanding success, members were in- 
vited again this year to stage a second 
showing. This time, working closely with 
the Museum staff, the Guild combined 
architecture and interior design with sculp- 
ture in the modern idiom, as contrasted 
with the traditional. In cooperation with 
the American Federation of Arts, the 
Guild has sent out traveling shows, taken 
from the exhibition, to bring contemporary 
sculpture showing concrete evidence of 
our fine culture to museums and art gal- 
leries in cities throughout the United 
States. Later the Guild hopes to establish 


IN TIME AND PLACE 


@ “Bianca No. 2,” 
model for sculpture in 
terra cotta, by Oronzio 
Maloarelli. 


“Ambivalence,” 
terra cotta garden 
sculpture, 41” high, by 
Henry Kreis. 
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@ Foyer, designed in 
the baroque manner by 
Christoph Castou, in- 
corporating the sculp- 
ture, “Affection,” by 
William Zorach. 


@ Living room in the coun- 
try, designed by William 
Pahimann, A.1.D., with 
sculpture adding a warm per- 
sonal note. 


@ Living Room, designed by 
Earnshaw, Inc., combining 
modern sculpture with fur- 
nishings of many epochs and 
places. 


ty 


SCULPTURE 


IN TIME AND PLACE 


a professional education program to direct 
financial assistance to promising young 
sculptors to help in developing their crea- 
tive talent or in continuing their careers. 

In addition to presenting two contem- 
porary living rooms by William Pahlmann, 
A.I.D., and Earnshaw, Inc., A.I.D., show- 
ing how sculpture can be tastefully and 
artistically placed in contemporary in- 
teriors, there were displayed an airport 
waiting room, a motion picture theater 
lobby, a chapel, a store window, a hall, 
and a garden, all with sculpture as their 
leitmotif, emphasizing how and where 
sculpture can be used in everyday settings. 

Although it is composed of beautiful 
furnishings of many epochs and places, 
the living room of a town house as de- 
signed by Earnshaw, Inc., A.I.D., has a 
distinct contemporary atmosphere. Tones 


of beige, brown, white and black are ac- 


Continued on page 85 


“Steel Sculpture 
IV,” a study in planes, 
created by William 
Talbot. 


@ “Samson and Deli- 
lah,” terra cotta group, 
12” high, by Dina 
Melicov. 


q 


B“The Apprentice,” 
model for sculpture in 
stone, by Thomas G. 
Lo Medico. 


Cradle,” 
sculpture in cast stone, 
by Frances Mallory 
Morgan. 


Airport waiting 
room, designed by Vic- 
tor Proetz, with sculp- 
tures, “Seabirdand 
Fish,” by Koren Der 
Harootian; “Ascend- 
ing,” by Gwen Lux; 
“Burro,” by Albino Ca- 
vallito; and “Flight,” 
by Ellen Key-Oberg. 


@ Chapel, designed by 
Leo Daly, with the 
sculptures, “The An- 
gry Carpenter,” by 
O’Connor Barrett; 
“Cross,” by Jean de 
Marco; and “Ma- 
donna and Child,” by 
Charles Umlauf. 


@ Store window dis- 
play, designed by Gene 
Moore, showing a 
sculpture, “Abstrac- 
tion,’ by Robert 
Crombach. 


@ Theater lobby, de- 
signed by William Le- 
scaze, with the sculp- 
tures, “Mother and 
Child,” by Humbert 
Albrizio; “Dancers,” 
by Joseph Konzal; and 
“Mother and Child,” 
by Harold Ambellan. 
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M INTERIOR DESIGNER'S BOOKSHELF 


AMERICAN FURNITURE: 
Anne and Chippendale Periods 


Queen 


By Joseph Downs. With a foreword by 
Henry Francis du Pont. Fully illustrated 
with photographs, large format. 480 pp. 
New York: The Macmillan Co. $17.50 

The matchless furniture in the finest collection of an- 
tiques in America, the famous Henry Francis du Pont 
Winterthur Museum, was described in an extensive ar- 
ticle in INTERIOR DESIGN for last December. Now in this 
superlative volume, the interior designer and antiquarian 
can see and study for the first time a special selection of 
the finer examples from the Museum collection. 

From the assembled riches displayed at Winterthur, 
Joseph Downs, curator of the Museum collection and an 
outstanding authority on American furniture, presents 
the pieces with a concise, authoritative description, giv- 
ing all the information available, facing each. The pieces 
are shown in their proper environment in a separate sec- 
tion of 24 pages, and a general factual introduction re- 
views the background of the period. In addition to the 
pages of photographs of individual pieces, there are ten 
full-color pictures of complete rooms. 

This volume is in a large 9” x 12” binding, represent- 
ing the best in printing today, and is a must for collectors 
and those interested in the early-American way of life. 


LIGHTING AND LAMP DESIGN 


By Warren E. Cox. Fully illustrated with 
photographs and diagrams. 179 pp. New 
York: Crown Publishers, Inc. $5.00. 


If you don’t know much about the subject of lighting 
and lamps, you will be fully informed after reading this 
book, the newest and best treatise on these matters now 
available for interior designers. It is fully comprehensive, 
and provides a wealth of information on the manifold 
aspects of lighting for the home, offices, shops, factories, 
museums, churches, etc. It is intended for artists, interior 
designers, architects, those who wear glasses, use “health 


lamps,” work in fluorescent light, watch television sets— 
indeed for everyone, professional or amateur. 

In the first section, Mr. Cox discusses light engineering; 
the basic principles of light, its relationship to sight, and 
its variations required for good vision in specific circum- 
stances and for various purposes. In the second section, 
Mr. Cox relates the function of lighting to successful 
interior design; all rooms of the house are covered in 
detail. The third section explains the basic elements of 
lamp design, giving full attention to practicalities. 

A valuable feature of this book is the excellent clear 
and simple section showing how anyone can design, make 
and decorate lamps and lampshades, with specific in- 


structions on all crafts and techniques involved. 


FINISHING MATERIALS AND 
METHODS 
By George A. Soderberg. Fully illustrated 
with photographs.-320 pp. Bloomington, 


Ill.: McKnight & McKnight Publishing 
Co. $4.00. 


If you have been looking for a complete book on finish- 
ing materials and methods of applying them, then this 
book is for you. The book is intended for industrial 
education, but it contains much valuable information for 
interior designers, including an important section on 
graining and marbleizing. There are thirty chapters pre- 
senting information, with twenty-six telling “how to” 
with specific instructions on the use of finishing materials, 
tools and equipment. The book covers the finishing of 
wood surfaces, and also metal finishing, resurfacing with 
flock, finishing dry wall construction, and other new 
materials and processes. Paint failures are discussed and 
analyzed to show causes of too-rapid deterioration and 
their correction. There are chapters on stains, bleaches, 
removers, varnishes, lacquers and fifty other subjects, 
including one on the care of brushes. 


THE HERMAN MILLER COLLECTION 


Furniture designed by George Nelson and 
Charles Eames. Fully illustrated with 
photographs and measured drawings. 116 
pp. Zeeland, Mich.: The Herman Miller 
Furniture Co. $5.00. 


This catalog (now in its second edition, considerably 
enlarged in both size and scope) has much to recommend 
it. Not only is it the most beautiful in binding and format 
that we have had the pleasure to examine, but it is 
equally useful as a source for modern furniture and will | 
prove a valuable reference work to interior designers. 

The book represents the collaborative efforts of George 
Nelson and Charles Eames, who, as you probably know, 
are responsible for the major portion of the Herman 
Miller line. But in addition there are occasional pieces 
designed by Isamu Noguchi, Peter Hvidt and O. M. 
Nielsen. The book contains over 200 photographs, dimen- 
sioned diagrams and specifications of the entire current 
collection. Each piece is described in detail; in addition 
there is an explanatory introduction to each of the five 
sections into which the book is divided: storage, sleeping, 
dining, leisure, and work. A biographical sketch is given 
of each of the designers. 

A page devoted to the molded plywood folding screens 
designed by Eames, with several imaginative photographs 
of various pieces in this portion of the collection, brings 
to a close a truly notable volume which vividly describes 
the extensive range of pieces which comprise one of 
America’s foremost collections of modern furniture. 


Secretaire-breakfront cabinet of fruitwood in the French Provincial style 
John Widdicomb has long been recognized for furniture 
of superlative character. 
For almost a century, one of America’s great names in furniture making 
Grand Rapids, Michigan @ One Park Avenue, New York 
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first prize in interior design 


with MATRIX ORIGINAL CHAIRS 
and unsurpassed comfort, too! 
entirely foam rubber—no springs 


* allen tate, senior at alabama 

polytechnic, is the first prize winner 

in the a.i.d.’s fourteenth annual 

student competition. 

@ at the vakassian mfg showrooms or write for literature. 


vakassian 


218 east 57th street, new york 22 
L. W. Berinoff, 441 jackson st., san francisco/west coast rep. 
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WHITE HOUSE, 
be the very handsome pair designed by Robert Adam 


and executed in the workrooms of Thomas Chippendale. 


continued from page 42 


They are a fine gift of a very gracious donor, a lady 
who desires to remain anonymous, and come from one 
of the most celebrated collections of rare English an- 
tiques in America. Still another person who should know 
better has written of the abundance of “green” in the 
White House in a vein which gives one the impression 
that the decorators must have employed no other color 
throughout the building. The fact of the matter really 
is that the Green Room, as its name implies, is most as- 
suredly green and the State Dining Room, which in the 
past was finished in English oak, is now painted a very 
beautiful celadon green. The President’s oval Study is 
indeed green, although very little green is employed 
elsewhere throughout the house. There are those who 
like it all; there are those who like some of it; and 
there are those who perhaps see it only through the eyes 
of a curiosity seeker and go through the White House 
only because it is one of the “things to see” in Washing- 
ton, and come away having formed no impression at all. 

When the White House was condemned and we were 
called in to suggest the best ways and means of clearing 
the buildings of all furnishings, it was decided that we 
should move the heavy furnishings to the National 
Gallery and the draperies, slipcovers, silk wall cover- 
ings and rugs to New York. They were all cleaned, cata- 
logued and stored for safekeeping until the day we might 
be called upon to re-work them into a new furnishing 
plan. We were called to perform this duty simply because 
we had over several years prior to this time supplied 
miscellaneous furnishings for the building, and were in- 
deed the firm last associated with its furnishing and 
therefore more familiar with its existent state. During 
the long interval that followed, while the Commission 
was busily engaged in settling more important problems 
of structure and, in fact, trying to decide what to do 
with the building itself, these goods remained in dead 
storage. Finally, about mid-year of 1950, we were “in- 
vited” to participate in the first Commission meeting 
where the subject of interior decorating and furnishings 
was again opened for discussion. 

It must be remembered that a job which attracted 
so much national interest moved very slowly for the 
simple reason that there was a large Commission with 
many people involved. There were also many items of 
old furnishings, some of which had a great deal of his- 
toric interest that had to be discussed, and because of a 
limited budget the work had to be in many ways more 
carefully prepared for presentation than would a private 
job, even of the same size. I want to take time out at 
this point to pay an especial tribute to the Commission, 
for I do not think they could possibly have been a more 
diligent group of men. Men who both in private and in 
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public life were pressed with the many details of their 
respective jobs, still found time to attend all meetings 
faithfully, listen intently to details that normally were 
not a part of their daily life, and exhibited the keenest 
interest from beginning to end. Our meetings were on 
an average of about every ten days to two weeks and in 
many instances lasted for two days on the decorating 
phases of the work alone. These were all held in the 
East Wing of the White House and were followed by 
tours of inspection of work progress. 

At our first meeting it was decided that it would take 
virtually the remainder of 1950, or approximately four 
months, to make a survey of all of the useable goods then 
stored in the National Gallery and to forecast the ulti- 
mate use of the goods stored in New York from the time 
the house was first condemned, after which time we 
would begin to make concrete illustrated presentations of 
the new décor of the house. It was around the holiday 
season of 1950 that we at B. Altman & Co. had at 
last prepared the presentation sketches, full water color 
perspective renderings, with samples of all materials 
and a schedule of the uses to which all goods were to 
be put, for the first floor only. 

I recall with pleasure the enthusiastic reception which 
the Commission gave our presentation. Certainly Miss 
Watts and I, as we unfolded the many materials and 
placed upon the display easel sketch after sketch, felt 
many times that our first effort would have to be revised 
time and time again before final approval could possibly 
be reached. You may, therefore, well imagine our re- 
actions when room after beautiful room was shown, and 
the first impressions were so enthusiastically received 
by almost the entire Commission. 

As the afternoon of our first showing progressed I was 
aware of Mr. Crim leaving the meeting, and learned 
upon his return that a quick meeting with the President 
and First Lady had been arranged that we might show 
them what the Commission had spent nearly the whole 
day in viewing. At 5:30 that afternoon it was our 
pleasure to make a short presentation of these same 
sketches to the official family at Blair House. With their 
enthusiastic reception added to that of the Commission, 
the redecorating of the White House was finally launched, 
and a few days later we were asked officially to begin 
work. This procedure somewhat established the pattern 
which held almost without exception throughout the 
duration of the remainder of the job. 

Following the first floor planning, we turned our at- 
tention to the second floor. After a series of discussions 
with the Commission, and with the Presidential family 
regarding their personal requirements, the interior de- 
signing of the second floor was presented through a series 
of water color sketches, complete with samples of fabrics 
to be used, as had been done in the previous instance, 
then the third floor was presented, and, finally, the 
ground floor below the main State rooms. 

Continued on page 70 
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Capitol Furniture 
cordially invites you 
to attend the opening 


of our new showrooms at 


ONE PARK AVENUE. NEW YORK CITY 


one of our 
distinctive pieces 


Foremost exclusive 
designers and makers 
of the finest in 
bedrooms, dining 
rooms, and 
occasional pieces. 


ONE PARK AVENUE, NEW YORK CITY 
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Furniture... 


Decorative cAccessories... 


(locks... 


eAnhiques 
and ‘Reproductions 
of the 
XVIII and Early XIX 


( enturies... 


EDWARD PASHAYAN & CO.,INC. 


320 EAST 65th STREET 
NEW YORK 21, N. Y. 
TRAFALGAR 9-442] 
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WHITE HOUSE, continued from page 69 
Throughout all of these deliberations, our one aim 


was first to analyze the historic and intrinsic value as 
well as the economic advisability of the restoration, of 
each and every piece used from the old collection, then 
to keep our eye constantly on the budget and try to de- 
termine in advance whether our funds allocated to this 
work would last until we had reached the end. Wherever 
vacancies occurred in our planning, due to our eliminat- 
ing old furnishings, new goods then had to be inserted 
and again, insofar as the budget permitted, the best in 
18th-century reproductions had to be found to fill in 
the gaps. (I pause here to remind my readers that the 
rooms of the White House, although newly and ade- 
quately furnished, still have many spaces that could, 
and, I trust some day shall, be filled with beautiful an- 
tiques to contribute additional flavor of authenticity.) 
Some few pieces were given by patriotic donors, even 
while we were in the state of planning, and notable 
among these are the Adam sofas, heretofore mentioned, 
the four-pedestal antique Hepplewhite table now in the 
State Dining Room, and a beautiful pair of Adam chairs 
in the Green Room, in addition to a very lovely Chip- 
pendale bed in the Queen’s Room, an interior identified 
with Royalty. I am sure that I echo the desire of the Fine 
Arts Commission that there shall be a renewed interest 
in the restoration of our great American antiquities, and 
that choice pieces from time to time may find their way 
into the scheme of things at the White House. 

There were countless calls upon manufacturers of 
fabrics in a search for either existing antique patterns of 
drapery materials or in many instances a search for frag- 
ments of old documents that might be suitable for re- 
production. I am again reminded of the endless hours 
that our many friends in the manufacturing field spent 
in helping us arrive at logical conclusions regarding the 
whole fabric and furniture story. Because the White 
House cannot be used as a vehicle for advertising, I am 
not able to pay any special tribute to our friends through- 
out the entire industry whose interests were only slightly 
less than our own, but we hope that as time goes on they 
will receive their just recognition for the splendid work 
they rendered, both to us at B. Altman & Co. and to the 
White House Commission. 

We have been asked frequently whether the President 
and Mrs. Truman had anything to say about the interior 
designing of the White House. The answer is emphati- 
cally yes. I recall with great interest the many times when 
furnishings were shown to them or plans discussed, and 
I am sure that no client could possibly have exhibited a 
more lively interest in the work as it progressed. It must 
be remembered that it was during President Truman’s 
administration that the house was condemned and during 
his administration that he and the First Lady were ex- 

Continued on page 94 
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There is always the unusual at... 


No. 3015 Sofa—L. 87” 
D. 34," H. 32” with Pillows 


Barclay Square 


FURNITURE CO., INC. 


Irwin Schwartz, Pres. ; 
227 E. 56th STREET * Plaza 9-4686 * NEW YORK 22 


ANTIQUES « ENGLISH REPRODUCTIONS « UPHOLSTERY 


All Barclay Square Upholstered 
Furniture uses 


“PUROFIED” DOWN PRODUCTS 


exclusively 


No. 3055 Rocker—W. 
26” D. 26” Ht. 324.” 


Exclusively Designed 


WALLPAPERS | | tenures 
of the Better Type a 


_A H. pacobs Company | opportunity to work 
509 Madison NYC 


West Coast Sales Office: 
JOHN ROLLER, INC., 108 No. Robertson Bivd., Los Angeles, Cal. 


Also available at our distributors: 


ASH PAINT & WALLPAPER CO., Detroit, Mich. 
BAILET WALLPAPER CW., Boston, Mass. 

ROY JACOBS CO., Dallas, Tex. 

ROY JACOBS CO., Houston, Tex. 

MADDOCK WALLPAPER CO., Cleveland, Ohio 
PAUL & CORTESE, Memphis, Tenn. 

REMIEN & KUHNERT CO., Mdse. Mart, Chicago 
PHILIP SETEL & SON, Buffalo, WN. Y. 
WALLPAPERS INC., Oakland, Cal. 

JAY WISE & CO., St. Louis, Mo. 


| 
CRY, 5.7108 
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Have you seen the caret exhibit? 


CTIVE 
LIGHTING 


EFFECTS 


A superbly varied selection of mag- 
nificent Chandeliers, Sconces, Lamps, 
Porcelains and clocks (both antique 
and reproduction) awaits your in- 
spection. Thirty years of serving the 
decorative profession are testimony 
to the quality of craftsmanship you 


may expect in this fine showing. 


Send for a copy of our new catalog. 


Charles J. Winston & Co., Jue. 


Importers and Makers of Distinctive Lighting Effects 
515 Madison Ave., N. Y. Showrooms: 41 E. 53rd St. 


Smith & Watson 


20 EAST 55 Street, New York 22, N. Y. 
PL 3-1462 


you fo see 


BEDS 


OF REGENCY, SHERATON, DIRECTOIRE 
AND EARLIER PERIODS FOR THE 
DISCRIMINATING DECORATOR MADE 
TO ORDER IN VARYING SIZES, WOODS, 
FINiSHES AND PAINTED IN THE 
STYLE OF ANGELICA KAUFMAN 


DECORATORS DESIGNS HONORED 


All beds can he made 
lo fil existing bedding 


and voiles 


MARGARET OWEN inc. 


515 MADISON AVENUE 
NEW YORK 22 


fine wallpapers 
printed cottons 


cs imported and domestic 
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TRADE MARKS 


GRAY’S CHENILLES AT KENMORE 


Kenmore Carpet Corporation, 208 East 58th 
Street, New York, has been selected by Gray’s 
Carpet division of Hambro House to dispose 
of its entire stock of imported Scottish che- 
nille. Gray has announced that it will no 
longer stock roll goods of chenille and has 
authorized Kenmore to offer these goods at 
substantial discounts. 


BRIGHT NEW MODERN SHOWROOM 
The new Modern Manor showroom at 44 
West 18th Street, New York, a colorful con- 
temporary job by Von der Lancken and 
Lundquist, uses many indoor-outdoor tech- 
niques—room dividers, white shutters, sec- 
tional California-spaced thinking. In addi- 
tion to their extensive living-room line, bed- 
room groupings are stressed in tiny-alcove 
settings—all with modern verve. 


ABSTRACT FABRIC DESIGNS EXHIBITED 


The Scalamandré Museum of Textiles, 20 
West 55th Street, New York, is showing— 
during June, July, and August— non-repre- 
sensational designs, galaxy-colored. In_ this 
“Age of Color”, gilt and silver paint are in- 
ierspersed with textural effect, new forms 
have been investigated, and old art forms 
take new life, with modern printing tech- 


niques. The museum is open from 9:00 A.M. 
to 5:00 P.M.—Monday-Friday. Gratis to all. 


MODULAR FURNITURE GOES NORTH 


The Design-Wise Group of integrated con- 
temporary modular furniture which caters 
to every room in the house, is now available 
for the New England area at 174 Portland 
Street, Boston, Massachusetts. Berge-Norman 
Associates, Inc., are its creator-manufacturers. 


NEW CONTEMPORARY COLLECTION 
California House, dedicated solely to the 
display of modern furniture, opened its doors 
at 45 West 33rd Street, New York. Pacifica 
and Pacific Trend groups (including the 
Mansion House collection), are shown in a 
setting planned by Joseph Selden. Modern 
lamps and decorative accessories, too. 


CROOM'S PAPERS RELOCATED 
The imaginative hand-screened papers by 
Inez Croom, Inc., may now be seen at the 


showroom of Louis W. Bowen, Inc., 509 
Madison Avenue, New York. 
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| 6 East 57th Street +* New York 22, N. Y. * EL dorado 5-6613. 


| MODERN, continued from page 60 


In the dining room, where there was not enough space 


for a door to swing between kitchen and dining room, 
_ (previous occupants had simply removed the door, allow- 


| ing an open space to yawn between the two rooms!) a 


| simple plywood screen from floor to ceiling, and about 


eight feet long, was erected in front of the door, allowing 


_a walking space behind it of about three feet. This 
| arrangement effectively conceals the kitchen and provides 


space for a built-in cupboard for china, linen and silver- 
ware in a little alcove behind; on the dining room side 
the screen is covered with a photostatic enlargement of 
an 18th-century landscape. 

With the exception of the lighting, the only other 
architectural change was the removal of fussy door trim 
moldings and the substitution of flush wood doors and 
very handsome bronze hardware. 

The lighting of the house is of major importance. 
There are no wall brackets or ceiling fixtures in the usual 


| sense. Nor table lamps. Except for two floor lamps, 


| lighting is either concealed or an essential part of the 


_ decorative scheme. In the living room recessed spots 


behind the long window valance light up the full length 


_of the drawn curtain, and a partially recessed ceiling 


spot sheds a precise circle of light on the marble top of 


| the cocktail table. The halls are all lighted by means of 


recessed ceiling spots that make pools of light on the 
green carpet. The dining room, though quite simple, is 
perhaps the most dramatic of all because a ceiling down 
light bathes the dining table and the carpet below it in 
a warm glow yet keeps all glare out of the eyes. 

Other means by which Mr. Webber has added inter- 
est and style to the small house are color, texture and 
specially designed furniture. It is the interior designer’s 
contention that a good interior may contain any mixture 
of styles or periods of furniture provided only that the 
furniture be good. Thus in the living room the marble 
cocktail table is flanked on one side by a foam rubber 
sofa of Mr. Webber’s own design just low enough and 
deep enough for comfort, and on the other side by two 
upholstered chairs also of his own design. Other furniture 
designed by the interior designer are the crystal dining 
room table, the library cocktail table which may be raised 
to dining height, and the dressing table, bedroom cabinets 
and other cabinets throughout the house. 

A dramatic color scheme unites the entire house. A 
brilliant grass-green carpet covers the entire first floor, 
except for the library, and in the living room this carpet 
meets chalk-white walls and natural shantung curtains. 
Chairs and sofa are covered in brown and a mixed black 


_and white fabric. The only other color is the vibrant 


blue of a large Chinese stone rubbing on the picture wall. 

In the dining room the same grass-green carpet meets 
walls of a deep gun metal and curtains of a lighter hue. 
The only other note of color in the room is the glowing 


INTERIOR DESIGN JUNE 1952 


| 
| 
\ 
| 
| 
2 Collectors Mntigueg 
| 


pink of carnations on the crystal dining table. 

The library is completely opposite in character, being 
warm and subdued where the other rooms are clear and 
vibrant. Woodwork, walls and curtains here are a deep 
gray-brown, the carpet is gray, the sofa is brown and one 
chair is crisp orange for an electric note. 

The master bedroom is papered in an old French paper 
of pink and green flowers on a dark gray ground. Low 
fitted cabinets with sliding doors along the entire window 
wall are lacquered black, and curtains of sheer white 
fabric hang from the ceiling to the cabinets. The dressing 
room off the master bedroom, in unexpected contrast to 
the bedroom itself, has pink shantung curtains hanging 
from the ceiling to the floor, behind which are wardrobe 
closets covering three sides of the room. Set in front of 
a full-length mirror suspended on a tubular frame is 
a long low white lacquered dressing table, the mirror 
illuminated by two antique Italian milk glass chandeliers 
hung at uneven heights; the seat of the dressing table 
is an ottoman in brilliant geranium bouclé fabric. 


SOURCES: 


mLIVING ROOM 


Eames chairs: Herman Miller Co. 

Fishnet curtains: Augur 

Upholstered chairs: Elroy Webber, A.I.A. design; 
made by Cumberland Upholstery 

Chair fabrics: Peter Schneider 

Sofa fabric: Artcraft Weaving 

Metal frames: Fisk Iron Works 


DINING ROOM 


Table: Elroy Webber 

Curtains: F. Schumacher & Co. 

Glass table top: Semon Bache 

Chair fabric: F. Schumacher & Co. 
Table frame: American Art Metal Works 


BEDROOM 


Headboard: Herman Miller Co. 
Curtains: Dazian 
Wallpaper: F. Schumacher & Co. 


MHALL 


Chippendale mirror: Dore Bloom 

Draperies throughout: Dobesch 

Chandeliers: Dino Levi 

Carpet throughout: James Lees, from Edward Fields; 
Spongex underlay. 

Lighting fixtures: Ledlin 


I have developed a personal art. This I have done 
with my eyes open to the wonders of the visible world 
and, whatever the criticisms, with the thought of obe- 
dience to the laws of nature and of life constantly in my 
mind. I have done so also with love for those masters 
who initiated me into the cult of beauty. Art is the su- 
preme exaltation, lofty, beneficial and sacred; it gives 
birth; to the dilettante it brings only rare delight, but 
for the artist it brings forth, in torment, new seed for a 
new harvest. I believe that I have yielded docilely to 
the secret laws that have led me to create, sometimes 
well, sometimes badly, but always to the best of my abil- 
ity and following my own ideals, those works into which 
I have put my entire self. 

Odilon Redon 
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superlative glass from saroviers magnificent 
new collection. EUGENIA. It will inspire the 
5 color and mood for a whole decorative scheme. = 
3 Previously seen only at museums . . . Angelicum of ; 


= Milan . . . Biennele d’arte of Venice. 


% Now available to decorators through — 
Chavtal art inc. 
a 279 PARK AVENUE, NEW YORK CITY 


EXHIBITORS OF EUROPE'S FOREMOST ARTISTS AND DESIGNERS 
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CARPETING 
DISTINCTIVE ROOMS 


Klearflax Moravian...smart, unaffected 
elegance in a handsome, durable weave 
: of virgin flax. So distinctive in texture, 
Moravian has the appearance of hand- 
loomed creations. In excellent taste for 
either modern or traditional furnishings. 


Reversible too— equally beautiful either 
side! For address of your nearest dealer 
or decorator, write 


» CARPETS AND RUGS 
B-5, DULUTH 7, MINN. 


CHATEAUX OF THE ILE-DE-FRANCE 


Editor’s Note: Last month INTERIOR DESIGN presented a listing 
of the ten more outstanding chateaux of the Loire Valley of 
interest to interior designers contemplating a visit to Europe. 
This month there are listed the chateaux of the Ile-de-France, 
chosen as being of special appeal. A selection of the more 
noteworthy country houses of Britain shall appear in the next 
issue, after which shall be printed a list of villas in Italy and 
Spain, rounding out a comprehensive listing of national shrines 
in the U. S. and Europe of special interest to interior designers. 

It may not be news to you to learn there has been a 
30 per cent reduction in air coach, and that you can 
now travel on TWA’s air-tourist Constellation to France 
for $290 and enjoy food as good as that fed first-class 
passengers, but did you know that you can leave New 
York at 12:01 A.M. and arrive in Paris—without 
fatigue and certainly in good spirits—only seventeen 
hours later, or around midnight Paris time? On the re- 
turn trip, you leave Paris at noon, Paris time, and reach 


| New York at 12:30 A.M., next day, New York time. 


Air transport is the best way to get somewhere in a 


| hurry. And no matter what time of the year you reach 
| Paris it is always wonderful to get there. 


But why do interior designers travel, in the first place? 
Primarily to garner ideas, we suspect. And to shop for 


| exotic merchandise for appreciative clients, of course. 


Strange places inspire refreshing ideas and offer com- 
plete satisfaction, spiritually and mentally. 
To reap these benefits, however, the traveler must go 


_ prepared. To travel otherwise, as we have hinted here- 


Continued on page 79 


modern 


traditional 


tables 


SINGER 
CABINET 
SHOPS Inc. 


New York: 32-38 East 19 Street, New York 
In Chicago: Merchandise Mart Space 619 


Upholstered Furniture by: Ai. Singer & Sous 


INTERIOR DESIGN JUNE 1952 


\ 
| 
| 
| 
| 
| 
| 
a | 
: } 
: | 
| 
4 | 
‘ 
| 
f 
| 
| 
| 
| 
3 
76 


783 THIRD AVENUE + NEW YORK 17 : PL 5-5565 In Wallpapers < 


AT 49th STREET 


RIGHT 


No. S-808-C clock, in 
hand-carved and_ gilded 
Louis XVI case. Painted 
glass face, battery-driven 
movement, with polished 
brass hands. 


LEFT 


No. S-808-B match- 
ing barometer. Im- 
ported German _in- 
strument. Length 37”, 
width 13”. 


A. MARANCONI, president 


Jones and 


15 East 57th Street New York, N. Y. 


ture for home, hotel, and institution 7 
1920. There are over 125 different 
upholstered designs to every 


3017 Fairmount Ave 1112 S. Floride 
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be pleased to submit quotations based 


Elegance... Elegance... Elegance 


Presenting a scintillating threesome from the 

Directoire Group by John Scalia. 

No. 281 Oval Coffee Table, marble topped with one drawer. 
No. 276 End Table with rich Ebony inlay circling the apron. 
Marble or wood top with one drawer. 

Hand Carved Side Chair has companion armchair 

with upholstered seat and back. 

At your earliest convenience, see one of America’s 

finest showing of English Regency, 

French Provincial and 


Modern furniture. 


410 East 54th Street, New York 
W. F. Macdonald, 6222 So. Benton, Kansas City, Mo. 

W. Glenn Hennings, 1017 Santa Fe, Dallas, Texas 

Roger V. Moseley, Coral Cliff-Blue Mt. Beach, Point Wash., Fla. 


A. L. LILIENFELD 
Distinctive Floor Covering 
16 EAST SOTH STREET, NEW YORK 22, N.Y. 


at 


16 


| E. C. CARTER & SON, INc. 
| 49 EAST 53rd STREET 
NEW YORK 22, N. Y. 


Since 1885 
TRADITIONAL & MODERN 


CURTAINS & CURTAIN FABRICS 
IMPORTED DOMESTIC 


Chicago 
The Merchandise Mart 


Boston 
420 Boylston St. 


Philadelphia 
1616 Walnut St. 


Los’ Angeles 
112 N. Robertson Blvd. 
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CHATEAU X, continued from page 76 
tofore, is extravagance. Equally important is traveling 
with an inquiring mind. For nothing can be so deadening 
as the mediocrity of viewpoint of a commonplace person. 
Resolve, therefore, to keep interested. 

The Ile-de-France was once co-extensive with the 
royal estates, and it is this fact which accounts for the 
fine quality of design associated with the chateaux in 
the district. The presence of the monarch and his court 
of nobles, ministers and seneschals, from the Middle 
Ages onwards, added a human note to the bounties of 
nature. Under the patronage of royalty or of powerful 
prelates, the province has bred throughout the ages a 
succession of builders and architects. The Renaissance 
and, after that, the eras of Louis XIV and Louis XV 
witnessed a profusion of royal palaces, parks and jardins 
a la frangaise. Nowhere is there more perfect harmony 
between the beauty of nature and the inventiveness of 
man. As one historian has written, ““The Ile-de-France is 
a garden of flowers and stone.” 

Every one of the many delightful chateaux in this 
fabulous district—and several that were royal properties 
are very sumptuous—will be found to be of intense in- 
terest to interior designers; indeed their artistic appeal 
is so great that making a selection becomes a matter of 
personal preference. 

Continued on page 80 
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invite the trade 
to see 

our 

new Fall line 
at the 

UFMA Show 
in the Hotel Statler, 
New York 

July 7-12 
Booth +10 


FURNITURE CO, INC 
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Face 
— 
made in any size or design = © 
> 
if New York 17, N.Y: 
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HANDWOVEN 


brings exceptional vitality 
to interiors requiring fabrics 
of opulence in color and texture. 
Write to Department S-2 
for swatches of over 50 rare 
combinations of iridescent 


two-color crossweave. 


Exclusively created, 
imported and distributed by 


hai Lol. 
FABRICS, LTD. 


Showrooms. 37 East 61st Street, New York 21, N. Y. 


Co., 1147 Merchandise Mort, Chicogo 
Grand Co., Exhibitor's Bidg., Grond Rapids 
Sen 1122 Sutter Son Francisco 
Les Angeles—Arnold Panning, 312 N. Doheny Drive, Los Angeles 
Miami—Showroom, inc.. 170 NE. 40th St.. Miami 37. Fic 
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CHATEAU X, continued from page 79 

Versailles: Louis XIV’s chef d’oeuvre and first in im- 
portance in any category. In its season it was the most 
beautiful palace in the world, and there is still nothing 
in England or America to compare with it. Its size and 
architectural splendors call for at least a day’s visit. 
The grandeur and luxury that remain of this huge palace 
leave all transfixed by the sight of so much artistic 
magnificence. The Palace, it may be mentioned, in its 
present form is the work of Le Vau and Jules Hardoin 
Mansart; the Grand Trianon here was built by Mansart 
and the Petit Trianon by Gabriel, who began it for 
Madame de Pompadour. The gardens, still magnificent, - 
were designed by Le Notre. 

Pierrefonds: a perfect specimen of a medieval fortified 
castle, restored in the last century by Viollet-le-Duc. 

Compiégne: a stately chateau built by Gabriel. 

Champs: set in a beautiful park on the outskirts of the 
suburbs of Paris, and second in point of design to all 
the chateaux; once the property of the Marquise de 
Pompadour, it still contains furnishings and paneling 
that make it one of the finest chateaux in France. 

Chantilly: a chateaux that was restored and rebuilt 
in the 19th century for the Duc d’Aumale; it has a fine 
park designed by Le Notre, and is famous for the estate 
of the Constable de Montmorency, which in the 16th 
century passed into the hands of the Prince de Condé. 

Continued on page 82 


This tan-specked, brown wool 
back identifies the world’s 
finest wool Chenille Carpets 
by TEMPLETON of Scotland, 
the oldest name in Chenille. 
ROBBINS BROTHERS, INC. 


281 Fifth Ave., New York 16 
Sole U. $. Agents 
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GEO. A. MEYER 


509 MADISON AVE. 
NEW YORK 22, N. Y. 


DISTINCTIVE FABRICS 


NEW PRINTS ARRIVING 
FROM ENGLAND 
& SWITZERLAND 


Black and Ormolu 18th Century 


GREENE’S 


LIGHTING FIXTURES, INC. 
422 WEST 42nd STREET, NEW YORK 18 
LONGACRE 3-2312 AT LINCOLN TUNNEL EXIT 
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REPRODUCTION 
FEDERAL MIRROR 


With Convex Plate 
Overall Size 25” x 43” 
Our new catalog 
will be forwarded to i 
dealers and Decorators 
upon request. 


D. MiLcH & SON 


INC. 


manufacturers of fine reproductions 
and original designs 


238 east 44th street 
new york 17, n. y. 
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CHATEAU X, continued from page 80 
Vaux-le-Vicomte: built by Le Vau, the architect of 


h Versailles, and once the property of Fouquet, royal super- 
Or é intendent, who was arrested at the orders of Louis XIV 


after a sumptuous banquet given in the king’s honor. 


e Fountainebleau: epitomizes seven centuries of history, 
En ll rin Charm having been enlarged, restored and decorated in several 
reigns. All the Renaissance parts, that is to say finest 

portions, were built at the command of Francis I, who 
summonded Primaticcio, Rosso and Vignola from Italy 

of | to create a sumptuous palace. Its principal architects 
were Le Breton and Pierre Chambiges of the time of 
Francis I. Le Primatice supplied the ornamentation. 
A th { . Le Notre, on the orders of Louis XIV, laid out the park 
ll én 1¢ on both sides of the canal which was cut in the time 

of Henri IV (1589-1610). Napoleon often visited Fon- 
tainebleau. Before leaving for Elba in 1814 he bade 


R é p | j ¢ as _ farewell to the Old Guard in the Cour du Cheval Blanc. 


Overlooked by many sightseers, but not to be missed 


by interior designers, is the pavilion of Madame de 
| Pompadour—that greatest patron of the arts of the 18th 
| century—who had a little architectural gem of a house 


built near—but not too near—the palace. 


Rambouillet: the summer residence of the President 
of France. Francis I died here. For centuries the forest 
of Rambouillet has been the hunting ground of the 
most famous horsemen. Here Francis I hunted the wolf; 


Leopold Colambo & Bro. 


Tmporters and Makers. of “Tine Furniture 


327-329 East Streer 
New 16. N. Y. 


An early 19th Century 


mahogany pedestal drop-leaf 


table. Finished in Patina-Tone* rr i ne F abr j cS 


Harry Meyers Co: 


MANUFACTURERS OF DISTINGUISHED FURNITURE STEPHEN FRIDEK Fasrics, INC. 
18 EAST 50th ST. NEW YORK, N. Y. 145 EAST THIRTY-FOURTH ST. 
TRADEMARK NEW YORK 16, N. Y., LE 2-924! 
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SCHOOL OF 
ARTS 
UNIVERSITY 


PENNSYLVANIA 


RADITIONAL ELEGANCE 


visit us whenever you seek the exquisite . . 
here you will find a radiant collection 
ready to illumine 

the subtlest concepts in décor... 

pieces apropos of every occasion... 
appointments unparalleled 


to living with éclat 


BY 


FURNITURE COMPANY 


Importer and maker of fine French furniture 


323 East 65th Street, New York 21, T Rafalgar 9-3290 


Hamilton, 


48 EAST NEW YORK 22 Plaza 9-2235 


have you seen 


CHICAGO SHOW 
June 16-26 
Room 1224A 
Merchandise Mart 
* 
NEW YORK SHOW 
July 6-11 
Rooms 536-7 
Hotel New Yorker 


LAMP & SHADE CO., INC. 
SHOWROOM: 242 FIFTH AVE., N.Y. C. 1 
“Lighting American Homes Since 1924"' 


An important pair of Meissen vases, dark blue with white 4 
and gold acanthus leaf decoration. Ovetall height: 23%". 
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Chelsea’s new line? 
ape 


on 


P. 
White 


In Téle from France—a desk lamp—com- 
pletely wired, 1514” high—$43.00 Retail. 


Also available in gold 
on yellow, black, green. 


MOTTAHEDEH & SONS 
225 Fifth Avenue, New York 10, N. Y. 
1555 Merchandise Mart, Chicago 54, Ill. 


NM. Showrooms: 2 PARK AVE., ond 438 £.9 


Obelisk Interiors imports fine antiques & accessories 
802 Madison Ave., New York 21, N. Y. Regent 7-5432 


84 INTERIOR DESIGN JUNE 1952 


| 
| 
a BETHLEHEM FURNITURE MANUFACTURING COR 
| 
| 
Mew York 22» 


SCULPTURE, continued from page 64 
cented by brass pieces, old gold frames, crystal accessories 
and rare Coromandel screens to form a quiet background 
for the sculpture and for a collection of sculptors’ draw- 
ings. The window overlooking a city garden (symbolized 
by a trompe l’oeil painted by Allen Townsend Terrell 
and Jean Hanan) is framed by Calypso blinds, hung 
vertically from the ceiling, forming one of the newest of 
window treatments. The floor covering, a modern Mo- 
roccan rug of white wool flecked with black, was woven 
specially for the room. A modern English boxed sofa 
is upholstered in beige fabric, and a round cocktail table 
of brass and marble is a new one of original design. 
Two round-back natural leather chairs, one at the desk 
and one near the sofa, are also modern; other chairs 
are an American Empire side chair, covered in beige 
fabric, and an antique bench. The massive desk is an 
18th-century English example, and the antique teak- 
wood etageres are Chinese, as are the 16th-century 
Coromandel screens flanking the entrance to the room. 
The examples of sculpure shown in Mrs. Earnshaw’s 
room are: “Head,” by Lu Duble; “Take Off,” by Nina 
Winkel; “Black Swan,” by Mark Morrison; “Kneeling 
Woman,” by Dorothea Greenbaum; and a special sculp- 
ture by Berta Margoulies, commissioned by Shell Oil 
Co., to be given by National Safety Council in October, 
Continued on page 86 


MIRRORS @ ANTIQUE and REPRODUCTION FURNITURE 


208-10 East S2nd Street * New York, N.Y. 
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TRAVERSE 


BINKLEY Builds ‘em all 
25% STRONGER 


TRAVERSE RODS 


with drop-in brackets and nylon plastic 
slides that reduce friction 28” to 180” 
lengths. 


OVAL RODS 


cut to measure—that do not sag—may be 
used single or double 


CUT-TO-MEASURE RODS 


for any size or type window. 


CALL YOUR JOBBER 


BINKLEY 


: 
| 
* 
RODS 
: 
ES A 
NM 
= \ 4 i 4 
Sf 
4 

| OR WRITE TO— 


One of a pair of 
Second Empire columns 
with original globes. 


Featuring one of New York’s 
finest collections of old French 
oil lamps and decorative 
accessories 


To the trade exclusively 


FLINT and BRADLEY inc. 


206 East 52nd Street - New York City + Plaza 5-1485 | 


SCULPTURE, continued from page 85 


as the Carol Lane Award, to the woman who has done 
most to promote traffic safety during the past year. 

In creating his modern country living room, William 
Pahlmann, A.I.D., employed sculpture to give it a liv- 
able atmosphere embodying the personalities of those 
for whom it was designed. “For sculpture,” he declares, 
“adds that warm personal note so important in contem- 
porary living.” Suspended shelves for books and examples 
of sculpture front a wide window wall hung with tiered 
white silk shantung café curtains. For an unusual free- 
standing corner fireplace designed by him, Mr. Pahl- . 
mann has employed a raised stone hearth which extends 
beyond it along the window wall. It has been utilized 
for small planting boxes against the picture window 
wall, as a low bench for seating purposes, and for the 
display of additional pieces of sculpture. The furniture 
in the room is part of a new contemporary group de- 
signed by Mr. Pahlmann. The colors used throughout 
are deep browns and natural tones, with accents 

The examples of sculpture shown in Mr. Pahlmann’s 
room are: “Stallion,” by Rhys Capern; “Flute Player,” 
by Bernard Rosenthal; “Juggler with 3,” by Nat Werner; 
“Decorative Bird,” by Cleo Hartwig; “Prelude to 
Spring,” by Helen Wilson; “Girl and Wasp,” by Hugo 
Robus; and “Boy,” by Vincent Glinsky. 


FIRST CHOICE 


for distinctive lamp bases, 
lighting fixtures, furniture 


and decorative accessories. 


A LARGE SELECTION 
ALWAYS ON HAND 


HAROLD E. 936 Third Avenue (at 57th St.) 
McGACKIN New York City @ ELdorado 5-1639 


‘Showrooms: $09 Madison Avenue /New York 22 /PLoza 9 


Factory: Flushing, New York 
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112 EAST 571TH STREET, NEW YORK °* PLaza 9-4843 | 


Damasks. Figured Velvets 
Handblocked and English Li 


 UPDECOR - RAMSONA 


FABRICS, INC. FABRICS, LTD. 
New York 
CHICAGO. 
Staniey 
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From Our Extensive 
Selection of Antiques 


Above: Superb simplicity supplies the charming 
motif for these distinctive Antique Brass 
Andirons. (19'2”). With matching tools (33’’). 


Below: Note the remarkably graceful 
contours of this exquisite set of 18th Century 
Andirons signed by Henneman. (17!2”). 
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ANGEL “SAN FRANCISCO 
La Cienega Bie AS Powell Street =f 
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And 
Other Leading 
Mills 


L. Jones places 

good service at your 

feet. We've got the ability 
and the resources to supply 


See and install carpets of every 
; color, texture and size. 

Pa Our 36 years of experience is 

_. yours to solve any carpet 
“>? problem in a way that’s 


guaranteed to please. 


Phone PLaza 5-4900 for 
consultation without obligation. 


4 & CO., INC. 


Carpeting From Leading Mills 


Also Rubber Tile, Linoleum, Asphalt Tile 
New York 22, N. Y. 


19 East 53rd Street 
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CHATEAUX, continued from page 82 

Louis XV and Louis XVI hunted the decr. Today it is 
the Duchesse d’Uzés’ pack which hunts here. In the time 
of Louis XIV the Marquise de Rambouillet held literary 
court in its salons. The forest here, intersected by valleys 
and lakes, is one of the loveliest of the Ile-de-France. 

Maintenon: a chateau that was restored and com- 
pleted between the twelfth and seventeenth centuries. 
Louis XIV purchased it and added to it for the use of 
his morganatic wife, the infamous Mme Scarron who 
was instrumental in ruining France, whom he created 
Marquise de Maintenon. 

Malmaison: set in a lovely park and a favorite with 
many persons. The chateaux was once the home of 
Napoleon and Josephine. 

The interior designer’s progress in France in search 
of beautiful chateaux is bound to extend far beyond 
Paris if he is of serious bent. Gems of beauty in archi- 
tecture and interior design abound throughout the 
provinces. There is, for example, the stately 16th-century 
chateau at Uzés, now State property but until recently 
the home of the premier dukes of France. The present 
dowager duchess, Josephine Angela Duchesse d’Uzés, a 
frequent visitor to America, resides in Paris where the 
sumptuous Hétel d’Uzés, the family residence and an 
architectural masterpiece by the famous Claude-Nicolas 
Ledoux, is located. 

From data supplied by the French 
Government Tourist Office. 


STEINER 
STUDIO 


e UPHOLSTERY 
e DRAPERY 
e EMBROIDERY 
e QUILTING 


Workrooms for 
the Trade 
Since 1907 
427 E. 76th St., N. Y. C. 
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‘Contemporary Lamps 


Fine 
Wail papers 
Stock and 

Made fo order. 


PHILADELPHIA 
BOSTON 
CHICAGO 

LOS ANGELES 

SAN FRANCISCO 


Louis W. Bowen, Inc. 


509 Mad. Ave. 
New York 


ART LAMP CORPORATION 
1750 WEST FULTON STREET, CHICAGO, ILLINOIS 
Showroom: 1220 Merchandise Mart, Chicago, Illinois 
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“Chinaman 
In Swing” 
WALLPAPER 


and 
MATCHING FABRIC 


A pattern of irresistible appeal! Miniature 
oriental figures frolic gaily among exquisitely 
designed tree branches . . . imparting a de- 
lightful, elfin-like charm to this extremely 
versatile wallpaper and matching fabric. 


Write for. book of Diament 
with atching Fabrics—$1.00 


ESTABLISHED 1885 


NEW YORK PHILADELPHIA SAN FRANCISCO 
34 East 53rd St. 2415 South Street 1122 Sutter Street 
BOSTON LOS ANGELES SEATTLE 
420 Boylston St. 312 N. Doheny Dr. 1654 Olive Way 
CHICAGO DETROIT DALLAS 
840 N. Michigan Ave. 19932 Livernois 2622 Cedar Spring 
CINCINNATI 


806 Neave Bldg. 


Bana 


Manufacturer of Craftsman Furniture 


Diningroom, emg Living Room and 
Occasional Furniture 
also specializing in furniture decorating. 
RE 


409 E. 70th St., New York @ 


IMPORTED CRYSTAL LUSTRES 


Full lead crystal in all its gleaming beauty with 8” 
hand cut spear prisms. 
No. A889-4—15” high 
$130.00 Pair, Retail 


Prices are RETAIL-Subject to usual trade discount. 


S.P. Skinner Co., inc. | 


225 NEW YORK 
FIFTH 10 
AVENUE N. Y. 
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TEATRO ASOLO, continued from page 52 SEEING BRIN GS 
In 1930 the little theater, replaced by a moving picture SATISFACTION 


house, was bought by a Venetian art collector and stored 
away intact for twenty years. But A. Everett Austin, 
Director of the John and Mabel Ringling Art Museum, 
Sarasota, had seen the little theater and did not forget 
it. Finally in 1950, after his recommendation, the Florida 
State Board of Control authorized purchase of the theater 
for the city of Sarasota, where it has recently been in- 
stalled in the Ringling Museum. 

The theater has been installed in a room in the museum . . . created by master craftsmen . . . for 
in precisely the same manner as it was put up in its 
original setting, with a narrow promenade around at 
back of all the boxes to make the inevitable visiting be- the bedroom, dining room and living room. 
tween acts easier. It was acoustically very bad, but with 


Here you will find hundreds of fine pieces 


boxes and benches in place it is now perfect. 


Many are of our own exclusive design. 
The basic ground plan is a squared-off oval, a horse- . . 


shoe, like all the great opera houses, and is set against the 
regular stage of the auditorium. The proscenium open- 


ing of the original theater was twenty-two feet, and, 
though the stage has been enlarged, the opening remains 
the same. There are three tiers of boxes, with nineteen 
CROYDON 


boxes to each tier. Benches, of the period, have been put 

in the orchestra pit, although to have been absolutely : 
: features sofas, chairs and love seats 

authentic, chairs would have been more appropriate 


for a court-type theater such as this one originally in- 


Continued on page 92 in foam rubber exclusively. 
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Distributers Fine 


of Furniture 


Tropicraft Woven- Wood Products 
74 Tehama St., San Francisco 5, Cal. 


Gn «OUND GALLENES —Grend Rope MODERN TRADITIONAL 


«4.40 Fourth Avenue New York 16, N. Y. 
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TEATRO ASOLO, continued from page 91 

tended only for the aristocratic families of Asolo. En- 
trance to the auditorium is through a curtained door- 
way under the Royal box at center back. The boxes 
seat four in modern evening dress, but one wonders 
how many ladies in panniers could be got into them; 
they are on two levels, allowing perhaps for visibility 
above the court wigs of the eighteenth century. 

A delightful color scheme in a characteristic eight- 
teenth-century treatment gives added interest to the 
theater. Colors are all pastels, with a few sharp notes 
in the medallions of the second tier of boxes that have 
been painted to represent jewels. The background color 
is celadon, with the ciel-blue ceiling studded with stars. 

Upon viewing the charming little theater now com- 
pletely finished and set up again, we can easily picture 
in our imagination an audience of eighteenth-century 
aristocratic ladies and gentlemen who made a cult of 
chic in their perukes and silks and laces. For the opening 
night in America, to mark the theater’s revival, there 
was a double bill of Bastien and Bastienne, by Mozart, 
and La Serva Padrona, by Pergolesi, playing to the 
glinting hilt of rapier skill these near-forgotten charmers, 
with décors and costumes designed in the grand style 
with wonderful lightness of heart by Eugene Berman. 
It was a gala occasion, and the directors couldn’t have 
picked a better opener. Altogether it was, like the little 
theater, wittily right and decoratively appropriate. 


VISIT OUR 
ENLARGED QUARTERS 


Space 1229 
Chicago Merchandise Mart 


Exclusive mirrors 
and mirrored furniture 


FRIEDMAN MIRROR 
& GLASS CoO., INC. 


12G West 20th St., N. Y. * WA 4-7050 
Los Angeles: James Stewart 
143 N. Robertson Blvd. 
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SAXON & CLEMENS 


64 East 55th St., New York City 
PL 9-5791 


Photo Shown: 


Crackle Gold 
White Finish 
MODERN 
HEXAGON 
CENTERPIECE 
25 x 26 
$15.00 
Other Hexagons 
14x 12 
$6.75 


CATALOG 
ON REQUEST 


America’s largest and most comprehensive display 
of fine furniture. Complete presentations from five 
outstanding manufacturers of modern and tradi- 
tional styles, tastefully and efficiently arranged to 
make selection easy. 


of the hat fait / 
\\ 


KNAPP-’” TUBBS Inc. 


At $6.75 Net 


a must in framed picture line. Gold and silver leaf 
mats. Frames of tortoise shell, crackled white, 
antique mirror, etc. Shapes and groupings consisting 
of squares, triangles, pantagons, diamonds, hexagons. 


\ 


Framell clocks in the same stylings. 


Weiss & Liss 


158 West 23rd Street, New York 11, N. Y. CH 3-0386 


Curicaco Los ANGELES 
MERCHANDISE MART Bevery 


Representing 


Chicago San Antonio San Francisco 


| 
Helen Brett & Assoc. T 
Rm 1595 erry Hall Irving N. Gabriel | ' ‘ 
Merchandise Mart 826 Yorkshire Place 2620 Moraga St. | 
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personalized” | 
FURNITURE 


“in the Cassard Romano fashion” —| 
4 


978 FIRST AVENUE 
NEW YORK 22, N. Y. 


SCHOOL OF FISH 
ZEBRA WOOD 


WALL BIRD 
MAHOGANY — 
IVORY EYE 


Brochure Available 


SCULPTURE 
by CLARK VOORHEES 


WHITE HOUSE, continued from page 70 


pected to engage in their normal official entertaining in 
Blair House. And it doubtless posed many problems, due 
to its inadequacies. For these reasons, if for no other, they 
were bound to have a keen interest in the White House 
being demolished and rebuilt virtually before their eyes 
across Pennsylvania Avenue. The busy rounds of the 
Executive and First Lady seldom prevented their coming 
into the house frequently during its renovation, and, as 
the work progressed, to the final weeks, both the Presi- 
dent and Mrs. Truman were in and out of the house 
often and showed a great human interest in the men of 
all trades who were busily engaged in the renovation. 

As the White House was made ready to be lived in, 
Mrs. Truman in her very quiet and charming way was 
giving directions behind the scene for those preparations 
for moving. Their knowledge of the old White House 
served many times as an inspiration to ourselves and to 
the Commission in determining the best course to pursue 
in its restoration. I am sure that it was their hope, as 
it certainly was ours, to leave to posterity a renovated 
White House that would redound to the credit of all who 
had anything to do with its planning, rebuilding and 
redecorating. 

So you see, it was with a great deal of satisfaction 
that we saw the flag raised on the morning of the day 
that the First Family again could take up residence at 
1600 Pennsylvania Avenue. 


master carpet... 


204 east 51 street n. y. 22, Nn. y. 


modern designs, inc. 
factory and showroom: 137 east 25th street 
new york 10, n. y., telephone: oregon 9-4724 
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COREY ARM CHAIR 
38" W. 23" 
Grass Lyre 


Daligs, Texas: THE RODGERS CO., 3017 Fairmount Street e 
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Antiques and Decorative Furniture 
203 East 54th St.—901 Third Ave., New York City fabr 
associates, inc. 
Tel. PL 9-4087 6 east 53 st., new york 22 
telephone: plaza 3-8931-2 
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trade source 


for imported antique lamp material 
and decorative accessories. 


Lenthan, Lid. 


IMPORTERS TO THE TRADE ONLY 


232 EAST 58th STREET * Plaza 8-3326 
NEW YORK + LONDON »* PARIS 


FRENCH AND ENGLISH ANTIQUES 


with drop leaves and capable of being extended 
to a length of 10°. French, early 19th Century. 


CHARLES C. PATERSON 


Member Art and Antique Dealers League of America 


Directoire mahogany dining table, 50” in diameter, * 


640 Madison Ave. MU 8-4635 New York 22,N. Y. 


An exceptionally fine antique pine mantel in a mellow waxed 
| finish. Size 53” x 53”. 


Four floors of period and reproduction mantels in 
marble and wood, Also an extensive selection of 
fireplace accessories. 


Ye Olde 
| Mantel Shoppe, aw. 


| 327 East 48th Street, New York 17, N. Y. 
Est. 1879 PLaza 8-3210 
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EDWARD GARRATT 


INCORPORATED 


TAKE IT EASY in a KING-OF-EASE 
The Completely Automatic Reclining Chair 

; A Send for King-of-Ease folder and Sales Plan 

English Regency dumbweiter in ma- Kittinger Company, 1923 Elmwood Ave., Buffalo 7, N. Y. 


hogany, with drop leaves. Original : 
toes. Circa 1815. Height 372", diam- 
eter of top tier 2334", diameter of 
bottom tier 2712". | 

| 


160 East 56th Street, New York | 


Do you know the latest way to increase your sales volume? 


It is the new way of completing decorating jobs by taking advantage of a Budget 
Payment Plan which is now available to the Interior Decorator. Payment terms can 
be spread over a period of 6 months, 12 months, 18 months or longer. 


This plan is an important business builder for the Decorator, Manufacturer and 
Distributor. It opens a new and untouched market, that part of the American Public 
never before able to enjoy the benefits of the professional decorators’ services. 


Here is great news for you and your clients through the tested facilities of the Allied 
Board of Trade . . . payment problems vanish. 


Let us tell you more about it. Call or write in the assurance that inquiries will be held 
in strictest confidence. 


ALLIED BOARD OF TRADE 


INCORPORATED 
350 MADISON AVENUE, NEW YORK 17, N. Y. Murray Hill 2-4372 
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TILE FACING INSPIRED BY RACHEL CARSONS’S BEST-SELLER e Us 


Designed and executed 
exclusively for us by 
KAY PANCOAST 


The tile backgrounds range in 
color from black at the base to 
light blue at the top; and the 
marine organisms are those found 
in these various layers, from the 
electric monsters to the flying fish. 


From our large stock we 
have assembled appropriate 
fireplace fittings to com- 
plete the perfect fireplace for 
the modern seashore home. 


Fireplace specialists 
for four generations 


| 159 East 54th Street New York 22 Plaza 9-8210 
awin ackson 


DAVID WEISS, | 


modern 


eperiod 


Bedroom 

Living Room 

Dining Room 

Bedding 

Occasional Pieces 
Dealers and Decorators 

are Always Welcome 


61 West 23rd Street, New York 10 


OR 5-3920 


, You are cordially invited to visit our new showrooms. 


My / 


x 


fabrics fleer rin all 


Wow York 22, 112 Morth Rabertuan Bivd. Las Angeles and Western Merchandise Mart, San F rancison, 
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French & Co. inc. 


Established 1840 


c An important antique Louis XVI tulipwood 
cabinet with open shelves at either end enclosed 
by ormolu galleries, and fitted with a white 
marble top. 401.” bigh, 41” wide, 13” deep. 


210 East 57 Street 
New York 


ANTIQUE FURNITURE + + + DECORATIONS 
PANELLED ROOMS «+ PAINTINGS + TAPESTRIES 


Mi When you know a thing to hold that 
you know it; and when you do not know 
a thing to hold that you do not know it; 
this is knowledge. 
—Confucius 
Wi Let us not concern ourselves about 
how other men will do their duty, but con- 
cern ourselves about how we shall do ours. 
—Lyman Abbott 


AN OPPORTUNITY WORTH INVESTIGATING IN 
A MIDDLE WEST CITY 


Twenty year old organization, excellent location on main 
thoroughfare in the best part of town. Clean stock of modern 
and traditional drapery and upholstery material, complete fur- 
niture, refinishing, drapery and upholstery workrooms. Il 


health of partners reason for selling. Write Box 128, Interior | 


Design, 40 E. 49th St., N. Y. 17, N. ¥ 


Salesman—To handle furniture and bedding line for manu- 


facturer in business 50 years. Territory open: New Jersey, | 


Delaware, Penna., Md., Washington, D. C., Conn., and New 
York State. Drawing and commission. Write details. Box 148, 
Interior Design, 40, E. 49th St., N. Y. 17. 


IMMEDIATELY AVAILABLE: 800 Sq. ft. in furniture building 
ae to decorators. Midtown Manhattan, NYC. Call: Plaza 
5-1170. 


INTERIOR DECORATOR 


Wanted for outstanding Michigan firm. Must be capable of 


lanning and executing fine residential interiors. Complete 
acilities available. Give full particulars in first letter including 


age, telephone number, when available and salary expected. | § 


Write Box 139, Interior Design, 40 E. 49th St., N. Y. 17. 
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Western Representative, 


Marjorie Westerfield, Chicage, 
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MODERN OR TRADITIONAL 


BARER 


DA special hind of furnilure 
designed, build and finished lo flease 
these who opprectale lhe 


There has been added to the Baker collections a 

_ complete new grouping of modern furniture de- 
signed by Finn Juhl. The Baker traditional lines 
include Georgian Mahogany, Palladian and Far 
East styles, as well as a large variety of uphol- 
stered furniture. 


10 RoAp, HOLLAND,MICHIGAN 
EXECUTIVE OFFICES: EXHIBITORS BUILDING. GRAND RAPIDS 2, MICH. : Ae 


CHICAGO FLOOR MaRT NEW YORK THE MANOR HOUSE 365 MADISON AVENUE LOS ANGELES 6776 BEVERLY BOULEVARD F 
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